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Abstract

“Love in the Time of Industrialization: Representations of Nature in Li Hanxiang’s
The Winter (1969)” uses the lens of ecocinema in order to examine Li Hanxiang’s artis-
tic film 7he Winter. Li’'s engagement with the non-human environment is exceedingly
complex and nuanced, revealing a holistic ecological consciousness in his depiction of
urban life on the fringes of Taipei’s urban sprawl. The aesthetic moves that Li uses both
reveals his experience as a painter and imbues the film with a Buddhist ethos that offers
an appealing symbiosis between human interactions and the non-human world -- and
cinema’s relationship with the world ---.in late 1960s Taiwan. Indeed, representations of
nature provide a seemingly unquestionable source of stability to the film. By contextu-
alizing the film within its historical context, this article demonstrates how broad scale
industrial changes in Taiwan would affect the way people interacted with the rapidly
changing natural environment and with one another.
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