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Flanerie and Memory:
Chu T’ien-Hsin’s City Writings

Ts’ai Jen-Nien
Professor

Department of Chinese Literature

National Sun Yat-sen University

Abstract

This article adopts Walter Benjamin’s concept of flaneur to examine the urban
flanerie in a series of Chu Tien-hsin’s short stories about cities. The concept of flaineur
in this study, although derived from Benjamin’s concept of urban flanerie, deviates from
that of Benjamin. The flaneur in Benjamin’s writings is conceptualized as one indulging
himself in commodity fetish, but the one in Chu’s short stories is one indulging herself
in historical and cultural bric-a-brac fetish. In addition, in search of individual and
collective memories, Chu attempts to construct her discourse on cities. It was only when
Chu left her residential city, Taipei and travelled the cities around the world was she
able to build up her personal memory of the home city. Her memory of the home city is
not only temporal but also spatial, not only of her childhood and youth, but also of her

flanerie of various places in the city.
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