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Abstract

One can tell the important significance of feminist author Li Ang in
Modern Taiwanese Literature by the number of academic papers by numerous
scholars published over the past years with her works as their subject of analysis.
However, the main focus discussed in most of these papers lean heavily on
the intrinsic analysis of text. Putting Li Ang into the literary field of Modern
Taiwanese Literature to observe the interaction of the subject and object over
literature is comparatively scarce. Since Li Ang returned from the U.S. in 1978,
with another self-conscious style and vivid self image, she enters literary field
once more. With this unique characteristic, she shaped for herself a special
artistic position that fits in to the current society and point in time and yet retain
distinctive individuality. Li Ang’s identity in 80’s literature, not only led her to
continue on the writing track of earlier works, but also set the key factor that
lead to the gradual, dramatic changes of her literary expression in the 90’s. For
this reason, this study would like to focus on Li Ang’s works and literary activities
of the 80’s, with the aid of Pierre Bourdieu’s theory to the following enlighten
concepts: literary field, habitus, capital, position, position-taking, distinction and
so on to help in pondering on the interaction between the author and the literary
field. The focus of this study would be in answering these following questions:

How does the rapid change in political and social environment as well as the
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emerging new cultural production terms of the 80’s influence on the structure of
literary field? How to observe Li Ang’s process of positioning in the 80’s literary
field? The author’s habitus and number of capital, how do these factors decide
her position in the literary field? How to acquire the symbolic position? Placing
Li Ang into the 80’ literary field to reflect and ponder is essential for us to have
a comprehensive, macroscopic view of author Li Ang’s literary activities over the

past thirty years, marking an important and necessary starting point.
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