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Abstract

In the start of 80th, we had three Taiwanese anti-communist films, adapted from
the most controversy Chinese scar literature screenplays that even forbidden to be shown
in China. Those not only intensified the criticism parts in the original screenplays, but
also surmounted the limitation of anti-communist film in the 50th. It turned the movie
If I were for real from the ironic comedy to accused tragedy. In the movie portrait of a
Fanatic, it strengthened the criticism between the Nationalist and the Communist. After
that, the director, Wang Tung, started to make the Taiwanese new-style movies. From
post anti-communist to New Cinema and from the imaginational area to the homeland
built up, it developed subtle historical interlock in the history of Taiwanese movies. The
movie On the Society File of Shanghai, directed by Wang Chu-Chi, brought the sex and
violent into the movie secretly and gave the faded anti-communist film the opportunity
to connect with the social realist film. Chinese communist attempted to regard the
homesick consciousness in the adaptation of Lin Hai Yin’s book My Memories of Old
Beijing as a tool to resist cultural battle of “anti-communist.” Unlike the complaint and
grief ending in the Taiwanese anti-communist films, most adaptations of the subject

matter of the Cultural Revolution in China at the same period intended to have positive



BRI B B IR SRR AR R —afam /N O U 7 SR FE R R R S A s B TP A 53

ending with only a few works representing the subtle and desolation style such as Zhiyu
Qin’s adaptation of Ruoxi Chen’s “Keng Erh in Peking” in Shi lian zhe. Through these
works, we can see the cross-strait policy and ideology did have significant impacts in the

development of movies, and the efforts of creators trying to breakthrough the siege.
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