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Abstract

This paper will explore the narrative problem of puppet theatre (po-te-hi) in
Taiwanese language. A great deal of effort has been made on Taiwan’s puppet theatre.
What seem to be lacking, however, is to understand its problem of improvisation,
especially its aspect of oral performance. It seems that there is no rule, and just depends
the capacity and personal habit of puppeteer. Surprisingly no studies have ever tried to
understand whether there is a rule of creativity on puppet theatre, and its advantage
beyond ‘dead theatre’.

In the last few decades a considerable number of studies have been made on
development history of puppet theatre, or description many genres of performance, but
litcle is known about problem of narrative. There is an interesting scholar paradigm on
modern linguistics, especially Noam Chomsky’s theory of transformational generative
grammar. He suggests that traditional linguist describes and attempts to account for
ability of a speaker to understand an arbitrary sentence of his language and to produce
an appropriate sentence on a given occasion. The most striking aspect of linguistic
competence is what he calls the ‘creativity of language’. In its study, Chomsky advanced
a theory of syntax, including of surface structure/ deep structure, base phrase-maker/
transformation-maker or generalized phrase-maker, etc. In addition to this, the narrative
theory of Gérard Genette and Tzvetan Todorov made us open our mind and draw

attention to concern issue.
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It is the height of my ambition to attempts to discover the creativity of puppet
theatre in Taiwanese, to find whether exists a simple rule to explain the diversity of
oral performance. In this paper, I wanted to discuss the basic narrative-maker and its

transformation by general investigation on many performance-texts.
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