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The Formation of Utopia:

Imagining 17" Century Taiwan in the Taike Musical Pirates and
Formosa and in the Broadway-style Musical Zeelandia - Return to

Formosa

Lin Wen-Ling
Professor
Department of Drama Creation and Application

National University of Tainan

Abstract

With the lifting of martial law in 1987 and the ensuing nativization movement of
the 1990s, Taiwan witnessed an upsurge in writing about the culture and history of the
island nation. Plays set in 17th century Taiwan, the beginning of historical period of
the island, started to appear during the turn of the century. Among them, two musicals
draw on fictional stories to call for love for the island. One is the Taike musical Pirazes
and Formosa, performed in Taiwanese and the Siraya language by Golden Bough Theatre
in 2011; the other is the Broadway-style musical, Zeelandia - Return to Formosa, pro-
duced by Taipei Philharmonic Theatre and performed in English in 2014. Interestingly,
despite their great differences in style, both of these musicals use the same storyline of a
hero’s adventure to construct Formosa as a utopia. Shared themes such as good opposing
evil, appealing to the best of human nature and humanitarianism are used to frame nar-
rative elements such as the resolution of ethnic conflicts, successful interracial romances,
and the deployment of the Siraya’s village as a prototype of utopia. This article aims to
examine these narrative strategies and the issues they may incite regarding historical rep-
resentation. Additionally, this article situates the two musicals in the contexts of Taiwan-
ese theatre and society by briefly mapping the trajectory of historical performances in

Taiwan since the end of World War II, and examining two specific cultural contexts that
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have greatly contributed to interest in - and the performance of - 17th century history:
the discourse of ocean culture and the movement for rectification of names by the Pinpu

tribe.

Keywords: Pirates and Formosa, Zeelandia - Return to Formosa, Golden Bough Theatre,
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History



