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The Implied Meanings of Peripheral
Characters, Women’s Images, and Exotic
Tales in the Works of Mo Jen Published in
The Chinese Student Weekly

Wang Yu-Ting
Associate Professor
Institute of Taiwan Literature

National Tsing Hua University

Abstract

Mo Jen dedicated his life to literature, publishing over 50 poetry collections, nov-
els, works of prose, and essay compilations over the course of his career. However, subse-
quent shifts in cultural and literary trends have sidelined his works so that few scholars
in the field of Taiwan literature today know about this author. Until now, there has yet
to be a graduate thesis written about Mo Jen, and only a handful of literary critiques
have addressed Mo Jen’s poetry commentaries and his later novels. Thus, the prospects
for researching the creative career of Mo Jen are worth reconsidering. One potentially
interesting area of study is the large body of work that was published by the author in
Hong Kong during the 1950s and 1960s. Mo Jen published primarily through Asia
Press and in Union Press’ China Weekly in the 1950s and in Union Press’ 7he Chinese
Student Weekly (CSW) in the 1960s. Furthermore, his works were also published in
Hong Kong’s Overseas Chinese Literature and Malaysia’s Chao Foon magazines. The
CSW’s position of prominence in Hong Kong literary circles during these two decades
made it an influential force in terms of contemporary cultural and literary trends. In
order to reassess the contributions of Mo Jen during this period, this article explores

the author’s relationship with Hong Kong’s contemporary literary field and analyzes the
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significance of the peripheral characters, female roles, and exotic cultures portrayed in
his works published between 1961 and 1965 in CSW. Moreover, it also analyzes Mo
Jen’s literary proclivity of bringing peripheral characters to the forefront in his novels
within a “life-writing” framework. The uniqueness of Mo Jen’s life-writing style allowed
disadvantaged elements in the post-1949 Chinese diasporic community to resonate with
the experience of the older Chinese diaspora communities of Hong Kong and Southeast
Asia. As well, these texts — which reflected the contemporary reality of Taiwan at that
time — were also a response to an important literary vision in Hong Kong that would be-
come widely embraced during the 1960s. Given the formative effect that his works had
on CSW during one of its key transition periods, Mo Jen becomes an important author

to explore in order to better understand Hong Kong’s contemporary literary landscape.
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