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Abstract

It has been more than five years since the 2014 Sunflower Movement took place
in Taiwan. In the meantime, students, scholars, and participants have generated rich
discussion surrounding the event, which have led to the accumulation of a large number
of reflections through online writing, book publishing and digital ilmmaking. Most of
these publications or artistic works focus primarily on the on-site records of the Sun-
flower Movement, and refer to the economic, political and social issues at the time. This
article rethinks the ways in which the rhetoric of social movements can be transformed
into realist aesthetics. Is there a huge gap between the realistic representation in film/TV
drama and the rhetoric of the social movement? Through its adaptation of social issues,
how realist work can create a variety of polyphonic, trans-media and digital auto-visual
narrative? This paper examines two productions in 2017: the TV drama Days We Stared
at the Sun II (directed by Cheng Yu-chieh), and the feature film 7he Last Painting (di-
rected by Chen Hung-I). This article further reconsiders realistic aesthetics as a discur-
sive formation in relation to the representation of social movements in Taiwan. Through
an analysis of two works, it concludes that there are two aesthetic dimensions of realist
film/TV drama in the twenty-first century Taiwan - namely, critical realism and digital
realism — which can be regarded as an alternative cinematic visuality offered through the

legacy of Taiwan New Cinema.
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