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Abstract

Da-chun Chang arose in 70’s as a new star attracting readers’ and critics’
attentions by his realism novel Picture of Chicken Fur. However, in 80’s, his novel
was labeled as postmodernism, a style that go against to realism, and still won his
reputation both in the public and in the filed of literature research. Chang become
one of the most important and outstanding writers in 80s. Now he still keeps his
influence in Taiwan. Unlike most postmodernism writers chose to reduce writing to
maintain their style, Chang invites new factors in his write: historical storytelling,
adoption and adaption of the Chinese traditional oral narrative.

In decades, meta-fiction, magical realism; postmodernism are labels and key
words of Chang’s novel. Why does Chang, a write whose style was regarded as much
more western literature than Chinese, publish a serial of novels contained Chinese
traditional oral narrative?

This paper probes into answering these questions by a deconstruction in
reading Chang’s Chan Shya Yan. With the dialectical discourse in binary oppositions
in this book, such as real history vs. fictional novel, oral narrative vs. novel, and
speech vs. writing, this paper will unfold the in-betweeness in this book and

estimate Chang’s changing is to prolong his writing or betray.

Key words: Da-chun Chang, Chan Shya Yan, oral narrative, new historicism,

deconstruction.





