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Abstract

Wei-Jan Chi takes a unique position as a “professional playwright” of the modern
theater in Taiwan, continually writing plays and making productions on stage. In
1979, under the suppressed atmosphere of martial law, he published his first script,
Yugong moving mountains, which had shown his distinct thinking and attempts greatly
different from other contemporary playwrights. He came back to Taiwan from the U.S.
after having received his PhD, and subsequently finished a series of plays, including
a trilogy of home: White Thief of Dark Night (1996), Without Wind and without Rain
(1998), Long Time No See (2004). The theme of his trilogy falls on “family” and at
the same time traces the historical changes of Taiwan. It is also engaged with the post-
colonial and postmodern phenomenon of Taiwanese literature, which desires to look for
its subjectivity and self-identity. Through exposing himself, the narrative techniques
and content of the trilogy constantly collide with the outside circumstances in order to

search inside for an outlet for life.
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