AEXBHRBRE
2010410 5 » E113-138
Bl am SR

i R4

—— P a R AR E L L Bl AR F 0 T

LE S LY EE LT LT

L

FERZEEFTAR  RAHUEBRFREBINNHESH - BE2R
FEAMRR - EAXEREBNER  SBELERAETIERR » BATE
1958 FshE 2% » R A FRIBEMRE - RAEPEHRFTNAKREBLESR
HEREKERREEERRE  BRXRMEESEH S EREXBBREE
& R ERIENL Y ROV BIERR - AIEERBERARG - HANEERE
HWHRE  REQZZELFR RGPS RET O EHRESR | b
75 - JWAESBE - WFARILEE - REAXRAE SBRIALRNIRHER
B ®  WRFEREREMNES B CIEMIERAER - I HERE KR
[ AHERRNEEREA R ERFRPIERE o

BléE=] - ok~ e BIARRE R 2B AT

* FERREMUERZTEAHAXWEEEREE  EFEGRTEENER - BEHHXPRIHR
——XIE - BAREHEE AN OBIESIELE -



A Brief Encounter with the Other:

Yu Kwang-chung’s Poems on the Journey to America and the Formation

of National Identity

Elliott S.T. Shie

Assistant Professor
Graduate Institute of Taiwan Literature

National Tsing Hua University

Abstract

Among many Taiwanese poets, Yu Kwang-chung has drawn special
attention from the worldwide Chinese readers for his national consciousness
and nostalgia poetry. Based on Stuart Hall’'s theory about cultural identity,
this paper attempts to historize Yu’s cultural identity, arguing that only after
his journey to America in 1958 did he start to formulate a nostalgic turn in
his poetry writing. Under the influence of Romanticism, Yu’s early poetry
expresses a yielding for freedom, adventure, and the infinite and never views
the state of exile or out of place as a painful and remorseful experience. But
as soon as he encountered the other’s discriminating gaze in the United
States, he could not help but recollect collective cultural memories and
conceive himself as a Chinese exile. Thus his nostalgia poetry, written during
the stay in America, demonstrates a narrative pattern, always starting from
the scenery at the present to the hometown in the past. Here and there, the
present and the past coexist and penetrate each other and then constitute a
contrapuntal structure and two-centered frame of reference for interpreting
the new experiences. This paper then argues that writing nostalgia poetry
is not only a necessity for expressing one’s longing for the country and
hometown, but also a surviving strategy for articulating the triangle relation
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of hometown, alien land and one’s self-identity. Writing self-identity therefore
signifies a commitment and a decision, a commitment to the country of the
origin and a decision to refuse the lure of the new home. Ultimately, to be an
exile and to write about one’s nostalgia are reciprocal and interdependent.

Keywords: Yu Kwang-Chung, other, national identity, nostalgia, America, exile
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