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The Loyal Electric Bureau:
Weng Nao’s “Harbor City” and Kobe as Urban Media

Lin Chi-Yu

Ph.D. candidate
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Abstract

This paper intends to explore the representation of urban space in Weng Nao’s
“Harbor City” via the theory of urban media archaeology. Different from traditional
research, which mostly focuses on human identity and agency in space, this paper em-
phasizes the nonhuman dimensions—media, materials, networks, etc. The paper argues
that it is the “inorganic human” and the “organic urban material media” that contribute
to the entanglement of humans, objects and urban space seen in "Harbor City”. The last
section of the paper situates the text back in literary history and discusses its literary her-

itage and media environment.
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6 Friedrich Kittler, Gramophone, Film, Typewriter, trans. Geoffrey Winthrop-Young and Michael Wutz.
(Stanford: Stanford University Press, 1999), p. xxxix. AX % « HXEE @ BRIERBIZR » [E
BRAANEZE I AEBER -

7 Friedrich Kittler, “The City as Medium,” in The Truth of the Technological World: Essays on the
Genealogy of Presence, trans. Erik Butler. (Stanford: Stanford University Press, 2014), pp. 138-151.
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8  Jussi Parikka, A Geology of Media. (Minneapolis: University of Minnesota Press, 2013), p. 2.
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Kittler, “There is no Software,” in The Truth of the Technological World: Essays on the Genealogy of
Presence, pp. 219-229.
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Gerald Genette, Narrative Discourse: An Essay in Method, trans. Jane E. Lewin. (Ithaca: Cornell
University Press, 1983), p. 32.
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22 Rita Felski, The Limits of Critique. (Chicago: University of Chicago Press, 2015), p. 17.
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23 7JRBE1“Surface as literal meaning” - Stephen Best and Sharon Marcus, “Surface Reading: An
Introduction.” Representations vol.108 (Fall 2009), pp.12-13.
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39 Peter Brooks, The Melodramatic Imagination: Balzac, Henry James, Melodrama, and the Mode of
Excess. (New York: Columbia University Press, 1985).
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