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Abstract

Even now, the countries in East Asia still have to deal with the war legacies from
WWIIL. The clarification and understanding of the image of the Tasaka Pioneer Force
have been responding the aspects caused by the war or those not yet settled, including
war history interpretation, war memory, war responsibilities, traumas, and humanitarian
compensation. The image of the Tasaka Pioneer Force shaped in the literature is a re-
sponse to the war legacies, as well as a reflection on the relationship between “wars” and
the concept of “collective violence”. This study uses the works by Yao-Ming Gan, Walis
Nokan, and Ming-Yi Wu, to elaborate the symbolic meanings of the image of the Tasa-
ka Pioneer Force. Gan used the stories from the Atayal myth in Killing Ghosts, describ-
ing the distortion and deformation of bodies caused by the shadow of the war with the
messages of “Halus” and “Crabman” not ending well. In Missing the Clansmen and The
Cruelty of the War, Nokan described the situation “after” the Tasaka Pioneer Force using
first-person narratives. The author pointed out the possibility of eliminating the indige-
nous people’s thinking subjectivity under the atmosphere of recognition of polarization
in Taiwan after the war. Wu's 7he Stolen Bicycle is a follow-up of the journey to find the
father in Routes in the Dream. From the viewpoint the indigenous people’s animist faith,
W felt sorry for the people and all things suffered from the war and criticized the hu-
man-centered narration of collective violence. This study aims to reveal the image of the

Tasaka Pioneer Force in these works. Besides responding the oral history, the authors
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also consciously examined the essence of the war and the clues of collective violence in
the war manifested in bodies, sense of identity, and land ethics. These writings present
the meaning of the authors reflecting on the war in the context of the indigenous cul-
tures. They are also an important opportunity to think about the ethic relations in Tai-

wan.
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