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Abstract

The year 1983 marked the starting points that Chen Ying-Zhen (1937-2016)
began writing a series of “White Terror” fiction and that Kuo Sung-Fen (1938-2005)
restarted his novel writing. This paper looks into their fiction published in Wen-ji Bi-
monthly in 1983, arguing that Chen indirectly responded to the message of the Cultural
Revolution in Liu Da-Ren’s “Chang Lang No. 3” with “Lingdang hua” (Bell Flowers)
and “Shanglu” (Mountain Path). On the other hand, it argues that Kuo, who had expe-
rienced the Defend Diaoyutai Islands Movement, reflected on the limits and possibility
of ideology through the publication of “Qingshi de shouwang” (The Catcher of the
Bluestone)—written under the pseudonym of “Luo An-Da”, which was also used to
write reviews on Sartre and Camus—which pid tribute to Huang Hua-Chen’s “Qing-
shi” (The Bluestone). In addition, this paper also observes that Kuo presents a tripartite
perspective of Taiwan, the U.S. and China in “Three Short Stories” through the form
of “juxtaposition of a group of topics”. That is, when it comes to the reconsideration of
“Communist China” in the post-Cultural-Revolution period, the paper points out that
the two authors had two different yet intertwined approaches: the former was inclined
to think about “Chinese” nationalism, while the latter communism. Through a compar-
ison between their fiction, the paper further suggests the possibility of exploring differ-

ent dimensions in Left-wing Fiction and Political Fiction in established literary history.
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