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Abstract

This article examines the historical co-constitution and evolution of political
propaganda cinema and railway systems in Taiwan through the dual lenses of “interface”
and “genre.” It argues that the railway system, as a media-technological interface,
shaped the generic trajectory of Taiwan's propaganda films and the aesthetic paradigm of
landscape representation. Through an analysis of Japanese colonial-era films (1930s—40s)
including A Pleasant Journey (Tanoshii Tabiji), From the Train Window (Kisha no Mado kara),
and Advancing South to Taiwan (Nanshin Iaiwan), as well as early postwar Nationalist
government-era (1950s) materials such as Descendants of the Yellow Emperor and the anti-
communist propaganda trains on the Taiwan Sugar Corporation’s railway network, this
article demonstrates how propaganda films and texts constituted a “railway-image”
interface. Drawing on Branden Hookway's interface theory, this study reveals the dual
character of this interface: it simultaneously connects heterogeneous external spaces
while disciplining internal subject positions. Integrating Rick Altman’s genre theory, it
further argues that this dual interface quality enabled propaganda imagery to maintain
syntactic structural continuity while systematically substituting semantic symbols,
thereby facilitating a historical shift from imperial expansion (Japanese colonial period)
to national integration (postwar Nationalist period). Through a comparative reading of
official railway texts such as Zziwan Railway Reader (1aiwan Ietsudo Tokuhon), Taiwan
Travel Guide (Taiwan Tetsudo Ryoké Annai), and Taiwan Railway Scenery, this article

ultimately demonstrates how the “railway-image” interface functioned as a “meta-
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genre”—a condition of possibility for the gentrification of Taiwan’s propaganda cinema.
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