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Abstract

This paper focuses on the Taipei Baby Cinema Club and the Koyokai Club, two
cinephile clubs, in order to reconstruct 9.5mm film activities in Taiwan during the
Japanese colonial period (1920s—1930s). In doing so, it examines the relationship among
technical practice, the colonial system, and the construction of cultural identity. Drawing
on screening records, members' activity trajectories, and technical publications, this
paper argues that amateur film practice was not merely a form of private leisure. Rather,
it articulated a spectrum of colonial modernity, viewed through a technical lens and
shaped by both institutional intervention and the everyday mobilization of the colonial
administration. Engaging Simondon’s philosophy of technology and Zimmerman’s
cultural understanding of amateur cinema, this paper contends that these small-gauge film
clubs, in negotiating colonial power, cultural representation, and freedom of expression,
reveal the historical conditions of “technical collaboration in the colonial everyday” and
“cultural compensation.” This archival account of the circulation and evolution of 9.5mm
film technology in Taiwan not only reflects the cultural practices of the colonial elite but
also highlights how cinematic technology permeated daily life and local settings, both

representing and shaping an ambiguous zone of cultural identity.
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