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Enjambement Consciousness and Fixed-Line Stanzas

in Yang-Mu’s Poetry
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Abstract

This paper examines the structural organization in Yang Mu’s modern
poetry from the perspective of literary technique, focusing on the writer’s
centering of “poetic lines” to establish an organic quality. It also examines
how, amid the growing detachment in the “line-sentence relationship,” it
is only through the development of enjambment techniques that poetic
lines truly gain significance. Drawing on Foucault’s view, it is when the
spatial relationships between textual units are altered that the poet attains
greater control over the work. By tracing the historical development of
enjambment in modern literature, this paper identifies three inevitable effects
of enjambment and derives three distinct strategies employed by Yang Mu:
visually oriented, aurally oriented, and narratively oriented enjambment. In
addition to lines, Yang Mu also manipulates stanza relationships, creating two
textual phenomena: the “fixed-line stanza” and the “cross-stanza enjambment”.
Through the interplay of visual, auditory, and narrative orientations, these
arrangements may generate a distinct approach from mere repetition,
known as “incremental repetition.” As poetic lines emerge as creative and
reading units that are distinct from sentences, Yang Mu, beyond his thematic
humanistic spirit, establishes a literary tradition rooted in technical precision,

emphasizing the autonomy of the textual world. This ultimately elevates the
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Chinese-language tradition within Taiwanese modern poetry toward the peak

of artistic refinement.
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