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Abstract

Drawing on theories of “world literature” articulated by David Damrosch
and Pheng Cheah, among others, this article examines the global circulation
of Taiwanese picturebooks. It explores the concept of “worlding” in relation
to Taiwanese picturebooks, analyzing not only their spatial movement but
also how these works, as a literary form, transform and broaden the notion
of “literature” itself. Additionally, it seeks to understand how Taiwanese
picturebooks, operating through diverse cultural mechanisms, navigate
toward “the world” and further reshape the imagination of “world literature.”
Focusing on Chih-Yuan Chen’s Guji-Guji and Hsu-Kung Liu’s The Orange Horse,
this article examines how these two works, originating in Taiwan, circulate
globally through independent and transnational publishers via translation
and reproduction. Supported by international awards and adaptations in
various forms, they serve as reading material for young readers in different
geographical and cultural contexts. As world literary texts, both works
illustrate the complex transnational engagements and divergent pathways of

global circulation, highlighting the dynamics of world literature in its cross-
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cultural connectedness and hybrid (re)productions. This article argues that
by viewing the picturebook as a significant product of the Taiwanese literary
system, Guji-Guji and The Orange Horse exemplify how Taiwanese literary texts
have integrated into the world literary landscape, serving as valuable new

resources for literary and cultural creation across regions.

Keywords: Taiwanese Picturebook, World Literature, Pictorial Narrative,

Transnational Circulation, Transcultural Production
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21 HFC PSR - SR A A {F B H R R T BOR AL - fgR (RIS E %
4585 %Ry picture book EY picturebook) DA SRR IREHIZ A - I
DAK & B s A i S+ 0 K 3% Fe e s SCER TS Y B B R v ke (G ) B (RFEAY -
EETFMERE LA - @AEREADKAERZ AR R EART - LT
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A wEA H # B B B RE T R R 0 RS Ry A e T Bl PR SR B 2 22 T
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PRI - BIEEEE AN EEILE - @AEE TR G RIEE A BT - A8
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EEM - AR ERTIEAC DR - A IR T R Rl AR A e BB R A\ W b - B
R EREAERATEE T - RGNS EY) MR TR L MR B EE R T
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EERERMEA - BN HE g —BrEE NCE - sENEEeGES

O

1 Hui-Ling Huang, “Go Beyond Borders with Picture Books: A Case Study of a Taiwanese Children’s Book
Publisher,” Publishing Research Quarterly No. 35 (2019), p. 53. (https://doi.org/10.1007/s12109-018-9618-8).
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O PO A R R B A A S S ISR AR o A0 - PR E  Fk M > BIER A = AR
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M ERNEREAE S - B/ N2 BN EEE A SEGAIERTY -
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9 Hui-Ling Huang, “Go Beyond Borders with Picture Books: A Case Study of a Taiwanese Children’s Book
Publisher,” Publishing Research Quarterly No. 35, p. 52. (https://doi.org/10.1007/s12109-018-9618-8).

10 {EIZEFRAA - “worlding” ZEEFIHT 53485 | 5 5 #4E 7 » Gayatri Chakravorty Spivak, “The Rani of Sirmur:
An Essay in Reading the Archives,” History and Theory Vol. 24 No. 3 (1985), pp. 247-272. SR 8E5e 4% G
MRS el E SR BERERR » DA 19 THAC TR FE B N FE R HIAUAR SOURR i AR - 8 I E I o R
B TR S SALRIREAT - AP HIN S R T B2l R 0 S LR B B P A G A SCHE S [IEEE - Mtk
FEYEA R R RSO LIBEE - TR 2R A 2 5 - SRS &, #87 (the active power
of world making) < 225 Pheng Cheah, “World against Globe: Toward a Normative Conception of World
Literature,” New Literary History Vol. 45 No. 3 (2014), p. 303.
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12 David Damrosch, What Is World Literature? (Princeton, NJ: Princeton University Press, 2003), pp. 1-4 ; A58
XHGERREEERE -

13 David Damrosch, “Where Is World Literature?” Studying Transcultural Literary History, ed. Gunilla Lindberg-
Wada (Berlin and New York: Walter de Gruyter, 2006), p. 212.

14 [RE12 H 46 -

15 [[FE13 EH 211 -

16 Karen L. Thornber, “Why (Not) World Literature: Challenges and Opportunities for the Twenty-First
Century,” Journal of World Literature Vol. 1 No. 1(2016), p. 108.
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21 David Damrosch, What Is World Literature?, p. 283.

22 Kuei-fen Chiu and Yingjin Zhang, “Introduction: Chinese-Sinophone Literatures as World Literature,” 7he
Making of Chinese-Sinophone Literatures as World Literature, eds. Kuei-fen Chiu and Yingjin Zhang (Hong Kong:
Hong Kong University Press, 2022), p. 4.

23 [AEE21-

24 [AlFE 21

25 “pushmi-pullyu” %553 “push me” (#EFK) & “pull you” (HifR) ByfEER -

26 [GlF 21 » H 284 -
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27 Hugh Lofting, 7he Story of Doctor Dolittle (London: Jonathan Cape, 1922), p. 131.

28  David Damrosch, What Is World Literature?, p. 281.

29 David Damrosch, “World Literature in a Postliterary Age,” Modern Language Quarterly Vol. 74 No. 2 (2013), p.
151.
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31 [AIEE29 > F 168 ¢
32 Barbara Bader, American Picturebooks from Noah's Ark to the Beast Within (New York: Macmillan, 1976), p. 1.
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KU AR B EMATHER ) FEERR - @AKSE TRE, - 5
HES  "AREN R, - CHESHSFEZTUPFESEE - (B
B AR E [P 28 RE A AN B LM Bl R SR [RLZ R - AR - BSCERAHIT 2 0 - WEY)Im
5 MeAREHEIREENEGES () Bl - AE/NRRIR B A
HREEELS RS LU - AT EA B - RHEIREEMEINEE - 7]
DA TRl o - Af DGR ANGR o ARIT » #@ A AT BRI A AR 77 =0T FE B
FSCF 3Rt » T2 T DB G ERAE - BRSO A B E N A R E R
AR

FHE S~ DIEEHRT (Pat Hutchins ) BYfSH e A (R HEHLRLEECD )
(Rosies Walk) Ryl - 35 BH A& A< B SCHH 8 AL 52 T Py BB RCE R - (B
HEREMMEROD ) DU ERAIS Rl - A REEERE A B - PRI H W AR ¢« T RRRE
FMEBCY /ElbE T FRE BRI RGBS BRI EEE T
I ERIZEHE T AN FEENHE ARG AENBE MR ZE -
SRTT » 0 G - TR A AT AU R - DRDRy [ B RS R ] R T R R Y
MR E - fEXE MRS ST EE e — R BREER IR E

34 FEPELR (GEE : REREEFENRSEEN) B5RHE AR W EM B R E S BESER)
2010 FHIRR o AT RN R ER R R - FRILERA -

35  Perry Nodelman, Words about Pictures: The Narrative Art of Children’s Picture Books (Athens and London: The
University of Georgia Press, 1988), p. vii.

36 [FEE35  H1-

37  Pat Hutchins, Rosie's Walk (London: Random House, 1968) ; i~ B5E H -
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[l - AR LSRR " bR RN FEL - SCH E AT AR AT ER
EEHEEFTHS  PREZIey " FR , Cirony) SUERCR - SAES DR » AR
[ SCHY B B (R A 2 BERVERENE - IR R RAIRSCERBIE R - S Fa
HEP TR, EF - EEASIEARHE - Ft - AR TRIEEER - 5L
M5 @ AR HEE A E BT - HREASE A B E SCHE T 2
BAYRCERE N - 0 IE— A EE F o BB e 2l =5 7F vl L - o ST D/ NeR
BEE B - RMEVNRAFRIRE - AARERL LIE G KT E - 202 #E HE S
RESHZBMAESLE - HEIENMN - E/NRFAR A S F IR ERE - X
BANE - — 21 (Miriam Martinez) FI552 (Janis M. Harmon ) m A

FEefg » AR L ERIE T iERE 8 AR ETRoE ,
#F & (Lawrence R. Sipe) AT (i@ A0 ] 5 (F —— DURT 5 52 5 2 i 2 28

PRETE SCRA R ) (How Picture Books Work: A Semiotically Framed Theory
of Text-Picture Relationships) —3Z » R FFEFER AT 18 A i SCRA R AV & =0ER %
& #2235 (M $2 0 HY S B E Ty ( metaphors ) « BREFRAIBIFF » 2EL (John
Cech) DL "# &2 | (duet) il ZFEAEGATR R > KEh (. Hillis Miller)
PRI - (BB R "R L Cinterference ) DA T il /i (AN ]
FERIRY I - AT AR A & T B — I SE E FERy g 28 AL | 5 = Ll (William
Moebius) R ERMELEE S - MR EIE SRR A " RIS , (plate
tectonics) *“*FH L (Joseph H. Schwarcz) 520" —%, (congruency) 8" 43
B2y (deviation ) FEFRAG A E SCEAGR — & B BB TR— BT - /& 25
FEHIREE - ANt RIS 1F ~ DISREGEAE SO TE £+ 1 & [ B SR (0 1B+ [l =5

38 [EIRE35 0 H 223-225 -

39 Miriam Martinez and Janis M. Harmon, “Picture/Text Relationships: An Investigation of Literary Elements
in Picturebooks,” Literacy Research and Instruction Vol. 51 (2012), p. 323.

40 Lawrence R. Sipe, “How Picture Books Work: A Semiotically Framed Theory of Text-Picture Relationships,”
Childyen’s Literature in Education Vol. 29 No. 2 (1998), pp. 97-98.
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B FESIESIHE - GREEREITR - FRAFEREAESE - "

F R HLAE B 480055 " B2 5 (counterpoint) -+ fFFE [ SCHY 75 5 A
%+ TR B 3 T R A8 A T R N A B S AT R R S A - RS e sER - T
iy WYL HE counterpoint JFHANL T 3L punctus contra punctum > Bk " F ¥
BT IR A R AR RO I B S T M RO - TSR P e A Z T R A AL (R
P —— B AT DA F e 1o B o DA_E RO e (A ki e > thom] DU PAZ AN R 3
BBt - E—20 30 - B AN R R BRI S - AN SRRVt (il
EH) U - bR T —REEAVEESN - HANRYE S BT DUR E RO R
s RS )08 (R L EERY R WOLESKWAZ MR (ZHEMA ) BRE - SEBAS
AFHE] - ABSCE B AHFEAAEZRIT - B -l e R Dl R 5% - 5L T A
{EF 5 (synergy) Ith—24M » 5 7¢ B SCRA (R AU M A& - 5 5 A A ] B SR
EINSEAIRER - BARME— TR BB ES R AR E G TR E
HIRBA (R 2 TH AR - I H A ARIE R B TR R - BSCR AN E AR EFRE
BB E—SEEHNER - RMMRBIFEH - & & 15 R F A0SR T I (#
TR/ E YA A5 & (combination ) - 7 iR B B SLE WAl 77 7 R A9 A2 AL
(interactions ) B LLAUAZ $ERAFA (transactions ) | 5 HAAJEEER » B FTFEMY T 1)
[EEA 5 78 & B B SO & A MR E L T BT B BY AL A s R B L RA A% -

HIMERS—$2 » e nJHiHE (Maria Nikolajeva ) Bi52#5f ( Carole Scott)
WANEE (BAEIEZE) (How Picturebooks Work) > Rl 258 FHFFHREE 1 i 1%
& AR s NE & B i 2S5 BE TN TRFSR ) EERMA 5 o /gAY
[l 6 B S5 73 ) B S i e S (R 77 3 % i —— Bl 5 " BR T L (the iconic) FF
5t 0 &P — BB > S0 T E MM, (the conventional) RF5f - ZA{HIFE
i HH AR R E RS A HE R EREEEE . ER AR

41 [FIEF 40> EH 98 -
42 [F]EF 41 -
43 [EIZE 40 0 EH 98-99 o
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ESEXEHEERE= TN

— &

FE [ s P 75 507 B AR U 5 30 2 A LAl - LB AT AR - At 5 [ 28 B
ENSEE S ¢ Ui
TR 2 R

RELTE
“EAEAR (Mel Gibson) FIFE#EHE Filt B A A
LA FOGE T T RIE T AN EIRVFEFSRHT . (ultimately irreconcilable
signifying systems) & & R G4 T nJ DUSLE AN K N SR FERIZZ B AEF 5
TR - EthEEA CEENEEMEG/NR) RAEE SR T
IR 5 SCHE . (CCinderella’ media) |
T B A BB R P AT

JRBIER & B L

<<Guj1 Guji) HYTHEFAR

TR AR RS
Rl R Y &

MBS LS
BUGL o C REEIRA
A

FESCER R R SRR
{1l

BAREE 2 E AL,

g FEHEGLRBOTAE (Guji-Guji) 5
ERPESRANfAI L) T S EFARE A, 22

TEEEE S TSR B
I AR TR S B B BRI 2R e AL BIORT] 78 3 T 5 A e B B A A AT S AL 3R I
J\_umm$ u% ! E%E%BZ% ~ {ﬁ

®~ B EES
S 9% N
A 21 HACHIE S E R R
o

E =

(Sl

(Guji-Guji) H 2003 FHET(EFE L) FSCEBEAE S B HI LA
P DAS N FAth B 52 R AN R ST A~ i~ il Y 5 B B

» BB ETIEESL
HEEms

= + (Guji-Guji)
8 EH E BRI AT iRkt (Kane / Miller) 7 LUK 7S
BT HRRTE (Gecko Press) 43 BB RS » ** 7 EITE ST 5 BT Hoos
FoEBI 2 T0 S LREA » TR AR Ry 26 B S 3 H SR LA Mg it

BEEN— - ANFLETLRE I SR IRLS B P oL -
44

FEd - W
RIBREIE K AR SR | AR
Eifge (1988-2017) )
45

Maria Nikolajeva and Carole Scott, How Picturebooks Work (New York and London: Garland, 2001), p. 1 B
i TTSMREEE - (e T, B TR — B
o (EETBIEL) 82 A (2020.07) » H 54-55 ¢
Mel Gibson, “Picturebooks, Comics and Graphic Novels
David Rudd (New York: Routledge, 2010), p. 102
46
47
48

Making of Chinese-Sinophone Literatures as World Literature, eds., Kuei-fen Chiu and Yingjin Zhang pp. 186-199
Chih-Yuan Chen, Guji Guji (La Jolla, California: Kane/Miller, 2004)

The Routledge Companion to Children’s Literature, ed
#F R Andrea Mei-Ying Wu, “Taiwanese Picturebooks and Children’s Literature as World Literature,” 7he
Chih-Yuan Chen, Guji-Guji (Wellington, New Zealand: Gecko, 2006)

B
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BEIME - (Guji-Guji) BCIhE AR 7Y B B RE 735 1% - —20 B E /)
JRRIR B (Little Dog Barking Theatre ) MU Fs Rk - B TR M A
ZgEt c W EHA S wE - PEHHKE o A ZEERMZER
A 2015 FIES G L E EFTEE (IBBY Sweden) 73 " {157%4% , (the Peter
Pan Prize) - * KMt Bk @A AL B BT TS 1 5 B M AR 5L - BEILEIRE - 3
BREEIE (Boulevardteatern) 1 Guji Guji HYEUE U Ry B A HI A Sl 2
LEE > NMELE R HURHOKE /R 5 %55 - B SORAY BB R - g iR 2016 2
CE R ALK - EZGEA A EEC - [BE - EGEE TEMTZE - mE
SERRHE T F I Y - WO SR BIR A A DN LAYERR - 7R T R - 5550 - PEIE
I Periferia Teatro BIEIHE R (Guji-Guji) SR BARMEE - HiLEAECKIE
BE 0 BZBIRR TAEPRRE AR - WK e -

AL (Guji-Guji) (F R =8 T AT @4 KHEB BB
b/ BT ZEEFEEE - —HHOPERZ R SCEFEA - HEEEER
(mode of reading) # FHENEIELZ 2 L BM R T A ~ Bl - R EBEHUA -
fRIF S E 2 i B EE AR« MR E © (Guji-Guji) HYEREI PR 815 B 7w
TR B R EAM (RERD) ML - EEEERE » ZMAER - 807
EES T BRBIR TS, ¥ FEE S T 2R —fEM, IRWRILR -

FEFEE] St A BRI R R - PR T A~ i o R R K

S EEEEER "B & WIS BN P SRR RS - TSR SRR
ROH 2R T EEEITH | AR R EUE - EME 0 (Guji-Guji) TEEEHRE -
FE 5 DR B R 2 BIRE B IR A - WA H At Bl B L - e FEISU bz
[EE ~ FAERBTT - BV a] DU B S TEF R EE AU T RS0 ) AR
FEEERE - JRED - BZF A EES M HGE S MSULRIRERS - 1 T B E R E AT

><\

”
=l

&

r‘ll[l

(FJ;F

49 3 L IBBY Sweden ( Z Jii : hteps:/ibby.se/2015/03/04/guji-guji-far-peter-pan-priset-2015/ » & %8 H # :
2024.06.30) -



182 BENXEMFTERE =TI — &

oo HER B - HATER TR
ETES o PMEE B HREN NG 2 E b2 M R & b - E R R R
TER TSR | TG FTE R SCEE R - EYLELE] 4 AR REELBIRE -

ERE—FHRY » (Guji-Guji) 1E 21 L ¥ H{E5H H it 217 H SO - 18
HEE S EEE LG8 - 12 2004 4 HFTm A7 52 56 B 0N AR #E R 2 e S L F Ry
o BB Kane / Miller #1750 - M —2& b (RO ) BGHHE
ZERT1+4 (Top Ten Bestselling Children’s Books) ' Hf% » B4 2005 4
#EREFEEZFEEZE Y (American Library Association * f&iflf ALA) FEERE
& (the ALA Notable Children’s Books) * /558 " HA | @ ARKHES#
HAFIE AR > B3 "85S | (refracted) B EBI W EREY) - IF HES EBIHIE
PR 5 BE B2 SR e — TR BRI A AR T ERT L (recognized) FIHE/THIG EEFHY
BB - (Guji-Guji) 52 TFREE , - PDMERBGERA T HHRSCEAS
HHENERE  HARWEGEREREETISGIARRAEZ - 1 (A]) 5ok
ﬁﬁ(ﬂ:ﬁ% (cultural representative) - BEHME @ TP " B8, 19k
Aan

Guji Guji (B3R ERBE BRI EERE I fT LT3 2 01 & iR -
H— HETREREE S Goodreads AT F 1T R » Guji Guji Fs[R

50 David Damrosch, What Is World Literature?, p. 4-6.

51  Andrea Mei-Ying Wu, “Toward a (Re)signification of Cultural Hybridity: Guji Guji and Master Mason,”
International Research in Children’s Literature Vol. 6 No. 1 (2013), p. 32.

52 Andrea Mei-Ying Wu, “Taiwanese Picturebooks and Children’s Literature as World Literature,” 7he Making
of Chinese-Sinophone Literatures as World Literature, eds., Kuei-fen Chiu and Yingjin Zhang, p. 191.

53 B » Guji Guji By BRI W EEE # & ¥ 15 Storyline Online HIFEAZ — » HEEBFTBGEEEBI M4 H
ER N EHHEAAE HEREY - EEAEA NSk (Robert Guillaume) B3 Guji Guji B 1% 2012 4F
5 A1E YouTube P15 A BAFE U, » B2 2024 £ 6 AR | #EE 417 B XSGR - ifi Shih-Wen Sue Chen
PL2019 SR st HART - FBHEE R A B 7 R - B 280 B R ELES - 2/ “Translation and Word-Picture
Relationships in Chih-Yuan Chen’s Picturebooks,” International Research in Children’s Literature Vol. 12 No. 2
(2023), p. 180 = H Pl RREEHREE R, - Guji Guji TEEBIEZRIRENIZE ST - DURTERERS T 5LAY 5t 0 R A5
UBISE=S VN
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BUCATAIEITIE A EEE I V& Rz 80l SfamE RS —A s BEHITR
13 1190 {EFFT DR 476 SE38 4 Y am > 38 W E 8 H 28 & 5 A R BRECTHT (E
1£ Goodreads 1% L HF 77 @55 M58 =/ The Best Christmas Ever (134 {#7F53 ~
34 Z5VEm ) K Artie and Julie (116 {HEF5 ~ 31 ZE5¥30) » ' H " Guji Guji {878
FELIE L B/ N B AR M+ BRI R BRI G - 140 - SR BN ph Lot
Askew /N Guji Guji FIECHIR BB 38 (One Act Play) » * fiE #if
M o R REF - £/ Guji Guji FHIFR R B - B I F 4S5 118
IBISANS TR AN — R B A E - A EPEa N TS a , Q=280
R4 BZ2BHEENIEESREnE - HAathR - — AREREERFNS
b ShmthrefErEEit g (A ARES) WERSLEME - DR
PR IR = 2

frafER sk - 3B Askew /INER (BRI 2SR Fir (T BRI AL IR SCALIRHE T B 73 RE R
AgEEE - 12 T SbFME s (cultural assimilation) HYER o —AIFE AT SR AY 1%
BiZHE > Guji Guji RIEG NEA 15, FE - M RMAHEAPEAR - 1515
IR SIRE R » Kifida THFEREERE - Guji Guji REE 15 FETK
R BIR—FTMEME - SEiS TR TREEE TS, WE T i
FERAUHREEHHARZ T XLESR " FEB ) (equalitarianism ) HIE(E
B - AMEE R - BETH IR L : Guji Guji B/MEE—EFEEC S P HD
Wy TEERS O PIREREEIE C BN E > HEREBP LS TEL -
EME2LEETHREE  RERECMIE "6, - BIF TEA, > EmHE

54 25 Goodreads #ai& &Rl (ZKJE © heeps://www.goodreads.com/author/list/237165.Chih_Yuan_Chen * #i3
HHH : 2024.06.30) -

55 B0+ Guji Guji 5E Y LB/ NG — Bl SRR R MHBART 322 L Prisca Martens et al., “Learning
from Picturebooks: Reading and Writing Multimodally in First Grade,” Reading Teacher Vo.66 No. 4 (2012), p.
290.

56 “Guji Guji,” Askew Elementary UIL One Act Play. December 8, 2016 ( &} : https://www.youtube.com/
watch?app=desktop&v=INaMbh]J8Uq4 - &2 HHf : 2024.06.30) -
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HECR TR E Z MR T AN ) (crocoduck) - Guji Guji £ #2358 H CHIE
S EERE TR, A ERDEHHIIBHEER " EEA , - 2
Askew /NEERE R A B EE - RIE I —BETERET - EEEEHE TSR A |
HIEEZEME - TEBIAR IR Guji (I E ¢ T BT E— K BT RIIR A S -
Guji Guji BLEERE " A, - MECORIEERR " 3HE ) - fERE AL I
BRI AR T - EE A

NEHE » gAY B A AR B SO AR FTAS T - BfEEEE - Al RE T 2513
by BUBEAIE RS - FEAG A RIE G E T - Guji T EIREFER R AR A ik - HEE
s — RSB - IR EE W RIAHBE M BRI E 1 E - Guji Guji HRERE—#A
HWEEHE (B ISBHE &) @ A EEPER RSB (B 15BHH - 7£) -
g AR EGHE - fTLLE R - Guji #EARARR D7 AR A B R R At ok T2l ) -
fth A& 7 i DUELEE B F 1 B A 82 oL T E o F45 - HAh - [EISRER -
TEAG A B SRR AR 1 - IER T CF AR © TR LR - Guji Guji
FIMSAEAS ~ W=E - BBIE ~ FDOUBREAEEE —HE  —KRIE—KREBRGE R - 5T
—ERENEANS, (BI16HE)  CFMEHEER "HMAE, B - mH
HEE R A TREERS ) - AT > RE S NG 2R E G =R - Alf] R EALIEF
EIRE AL ENR 855« MERIZKHE T Elsg B/ N — - (BANE R & —
R—8% © BG AT 2HAKFERE - AR Guji kR " 18 B9F 68 - a1t
EGARE T E L EFEE - —HEiEn s, BEEENAYER - B5H
WIREE Guji B Ei b - ESUBRMES DU - M AlgEEm " 3
BEME 5 B RFEIREE RS - fFE iR - ARG R EAEFENT ((EFK
BHERSM) K7KkFLR - h—HEEEENE SR e " Zoust ) B
Bl T2 AulEAb ) BERIRIAEITAS - 0 F8m T B o ARG - TR SCERTE
HIREE % - U IE T G R = e - e AESGREMEE - AR TIEAR "X
A RER - MEEEEMER R - (Guji-Guji) BE R B SR EIT RS 8
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57
o

WMETE - BEfE A EE .2
[ Askew /NEZHIKEI R - #8352 LAIGIRAS ~ IS#Z 11 Guji Guji 18Pk

Y 2REEEREINS L "B -8 munEE o FRERESE - B B
BREIGR AT 20 T #E /R, - ©EE Guji LRER T SUBEME ) FYBE—FEEE -
HEAIAEE - Guji Guji 5% "ERAalS , - HERZFEARHEE (s REZHE (K
A Stz [ s 2RI+ Askew /NEE DA B T8 e BT PR - =8 A8 08 5E B 05 R TR 1 S
PP AFAE - e TS ) REER S R — - ERNERCREATE R - AL
Askew /NEHIERE] U m #E SRR T 2ot Sl ) BB RRE HE o (B S AR
EFFNFEE AR ER T LA T 5, HABmEEMEEE TR EESR
e b T REr 2RI rRI AT 6e - L H B8 Guji Bl " E5 -0t ) iE K
ARIFH)— 1 - HAIEEER » Guji Guji BYRCEE R AE I 58 B/ NER B 3 73 Ve )
wEH . T HEFEIRE SR g EREE - mEE LI AR FEH A
LB EROF - SIEBR R - /¢ 58 B & £ 53R Es 5 B9 [al
R R AR > Guji Guji FIIEZ A —RAE BEEFERE (adoption
narrative) - BB SRR 5538 A Ry 3 R BCEAR SN L B HY 2 0T S LM
(multicultural primer) ; Zifi » HREEFEMN S © Guji Guji BT FE Al

Ry—HIBRES (national allegory ) - [E& SR T BIREERE (5EHE) HYEEIL
ERRE - DL (Guji-Guji) TEIMNE R TELR ;- RS S SOEE GRS
BRI - a2 G RZ T UL R - B0 MERB R & 5 R R E#E N 5
HHEA > Guji Guji fFR /By T RSO ) 9T - B B8R 28 5 B8R

=
S

57 Andrea Mei-Ying Wu, “Toward a (Re)signification of Cultural Hybridity: Guji Guji and Master Mason,”
International Research in Children’s Literature Vol. 6 No. 1, p. 37.

58  FEEGAREBMICATERIE AR (Guji- Guji) $t3 - B WITE B E A ARiENE
iR RE Ry B 45 15 V8 B R BRI Y B £ o AH B Rt 53 7] AL Clare Bradford and Hui-Ling Huang, “Exclusions and
Inclusions: Multiculturalism in Contemporary Taiwanese and Australian Picture Books,” Bookbird: A Journal
of International Children’s Literature Vol. 45 No. 3 (2007), p. 12 : DK » 38 » (EEEARRRILZ BIZR 55
ESALRER] ) - A EME AR - (RESCENE)  (Hdb s EFERATF - 2013.03) 0 H 251-252 ¢
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Ay T EEEHTES ) BRERAGR s JRED o TSRS EREERAHSULZE  fE T HE
FERLRT ) 2 ANETREIR L RS FUERIEEE - It PR E (RE
A ) B At B R SRR -

ho~ (GERyis ) BSOS

NFEIBRECTHY (Guji-Guji) - BIEAFIER (REE) hiEEsE S EE
Ry Z BIFEAR - TR ARSNGB B A A » Horf - SRR B B8 SRR B G A
B8 DHESRE - ZEFEURENE LB PSR RIET © 35 The Orange
Horse » ” {REG T IRAELL THE R ) 8 X ARELE R - DURGE IR S mT A B R
SRR - MR AR MGER Ar du min bror? (RRFRO HE2 ) » &
HfERMC T SR R EEEIE RN ERE - il NRGES AR E
HFTEE PR AR (A e B R A RR IS 72 52 - thRgmE ] RLE R
AR SR AE Y MR —— B4 BRI LSRR - BT S A SR R — 7 » 17T B B
RRANFLE R LB —— & B P A FISHE R B SE - 21 (Guji-Guji) @A
FALHYRE T - (R ERE) RERRRENFTES  SULEET bR EE
FERE - th RS T A A S B D S B s (MR AR E) T rRE
BRI EF IR o d5H TIHRCCER ) e Ay THERL ) BFE - BT 0 &R
fEaHE T 5L, (worlding) HIEFE » tHES) W& T &7k (Pheng Cheah)
HYERRS - R0 R SRR B LA A 260 - BdR Ry - ERZE M BRI/
o 2 T EIFHIE ) (temporization) REFE < HHUKSEE - SCREEIEYS -
T~ PARRFTERE: - rEFR - B T R 2T, (the force of a passage) -
A It R vp om) 2 AR RS B o fE M E T W ERSAY B E 4 (any determinable
reality) 5 1 " AR (receptibility) R H PR - HATEIIE " B A
SCERAR NG TR R — B ARG - B IS R RERE  MTEEU —(E PSR - (R

59 Hsu-Kung Liu, 7he Orange Horse (Singapore: Scholastic Asia, 2018).
60 Hsu-Kung Liu, Ar du Min Bror? (Stockholm: Natur & Kultur Allminlite, 2018).
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S—(E R S DB ) - R AR - ORI - (EEE SR T
i WS THE ) REBEER SRR - S - BRI

HEMmS - SPA%AmE (RaE) EaRmiter  SEEN "8xRI 0
solE A DAEM A (BECHTE) KBS HERE - B2 E R RITE HE ]
TEE TR T REREEIIRNTHRAT o BRI R R A
(B—BIHE - H) -1 " EEFERAERMER . (B2HE - £) - A
A= 2 8 — BRI AN B - — FEE e B R o (BB - A
R ETIEES > HEWHEA S PR SRR - LBRARG KA D EE—
BT G ET B -WREOEE > RERAIE-EFREBNERELY
Al > =FDIEGmS - ME AR - (HRE —ERENt—% -5 —K
EAEE T — sy E - BREAE Ml o SUZBAEAE o ok ERY S
MEZE H R o AR A A R A RE R AN - W A H 2 R R A
ANAE ) A EAERE - tthaFRMA R BIIR - TARZEER - 1
L HEREREMIARE AR LA - HLHRKRE - MR I EE - EARI
PEIRKARES - T kiR unisE Gy 6 R B AR B T BB T sR-FaR I (R H G R —
A8 o WS DLEERE MR Y SE IS R (R AL+ A B 6 A Wk €2 1y R W & [R)  » T 0
It 2 o 1 - sEATEREELL T ) REfR > B " 5058 ) AEEREE 550
8B - (E(E R RRF AR SR L - RS R ER AR
DASGERITB: (BITIMER " &J7 0 B0 - R AHEEORMEEE - RmEe T A
HRAfR - HBARCT "5, B TR KR

TPl - RS B P A g O 2 — (B SO SR A L - R R B 70 ]
DL CEE# ) fohme > SRR B 6% AT DAE S (8 A BRI B0 () #EOT - HAJRE
At T ZE AR AR T e Ry — (B e W AV AR 2 Ml - R R AT R] DABS R
AR EESEEE  ZARRENHEE "%, ATER @ e AEAZH

61 Pheng Cheah, What is a World?: On Postcolonial Literature as World Literature (Durham and London: Duke UD,
2016), p. 35.
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BEEERE - fiE 2 0 "M BT EREC ) BEAEANE
BPERT - & (o i R e E 5 R ERS R R S Ent &/
MRS ZES AN OREES - & Eit & ~ BRI B RS AR 7 B A AR R B
TR - AR - (RMEE) WERESE CGEER/Ea/%1) "%
FE o T8 MEEmAEALBRECAE SR A+ I 2R PE RE AT N3 S5 & T iR R &
fEEES - a[DIER - (REnNE) WIEREY RELRERE - 221718
Ao FRREEZ2fE - 3 T HE ) RIRE(FHEE - & BhEL K SERTfIE Ry T 1575
B BHEC AT A E —— TSR ) ERL M R 2 B S I T SR AT SCEE (the
literature of the world) - HAfr 288y " FAEGERFANE - EEEEE
7 H AR S5 2 ERLH N DU (worldhood ) SBTERIEEARE , - @ (I
BrE) DL TS T ERE  FARES T EURE ) & T RERR ) 8
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