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Abstract

Transitional justice in Taiwan has been tangled with local political
context for decades. With a bumpy start since the 80s, it has now burgeoned
to focus on reparative communication and networking through arts and
cultural creations, in addition to the basic judicial measures. As the result
of international pressures, domestic government support, and the impact of
contemporary critical studies in recent decades, transitional justice theatre
as a genre has flourished, leading to a significant increase in both quality
and quantity on the island. Compared to previous works that have resorted
mostly to the use of sentimental narrative to restage history, contemporary
productions have turned to abstract, multimedia, metatheoretical,
transdisciplinary, and participatory strategies in order to stimulate collective
empathy and social interaction. Moreover, contemporary productions related
to transitional justice frequently collaborate with pertinent organizations
and government cultural departments. This transformation not only reflects
the postdramatic development of contemporary theatre on a global scale
but also impacts the reform of the transitional justice system. Transitional-
justice theatre in Taiwan problematizes the established discursive framework
of the White Terror Period by prototyping historical interpretations on stage.

Yet, on the other hand, the use of participatory and immersive methods
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in transitional-justice theatre reveal the difficulties linked to democratic
collaboration, the impossibility of historical representation, and the
limitations of reflexive operation. In this light, transitional-justice theater in
Taiwan has been working towards reparative actions that no longer cling to the
impulses of clarifying accountability and distributing resources from a static
perspective. Instead, it views theater production as a dynamic and reflexive
component of activism that ought to be constantly refined and revised.
Rather than seeking a healing dénouement from traumatic histories, the
theater regards participants’  affects and emotions as a critical trigger for the
formation solidarity alliances, as it strives to foster organic, tactical mutual-aid

networks.
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