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Abstract

In the 1970s, Taiwan faced a series of diplomatic setbacks and was particularly
affected by Japan’s decision to break its ties with the Kuomintang (KMT) government in
1972. Fueled by frustration over this decision, the local film industry produced a series
of anti-Japanese films throughout the following decade. Most of these films drew from
the historical record of China’s eight-year of resistance (1937-1945); several from the
late 1970s adapted stories about the Taiwanese people’s resistance during the colonial
period. These films gave vent to the frustration caused by Japan’s diplomatic betrayal,
as well as promoted the KMT government’s postwar nationalism. By focusing on the
use of melodrama and the trope of railways, this study examines the reinterpretation
of history and the patriotic narrative in anti-Japanese films from the 1970s from a new
perspective. Drawing on films such as Chen Chun-Liang’s Love in Chilly Spring (1979)
and Chang Pei-Cheng’s My Sweer Memory (1977) as examples, this work analyzes
the ways in which films de-emphasize Japan’s role in the modernization of Taiwan
by re-interpreting the railways trope from the colonial period. It also explores how
these propaganda films combine “the cold machine” (train) with “the hot emotions”

(melodrama). Using the railways trope as a narrative tool to trigger nationalist
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sentiments and personal memories, these anti-Japanese films reinforce nationalist

identity within the island in the 1970s.
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