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Who Is the Real Author?

Translating amid Differences in Postmodern Translation Aesthetics:

Lessons from Yang Mu and Fu Hao

Chang Tsung-Chi

Assistant Professor
Department of Literature and Cultural Studies
The Education University of Hong Kong

Abstract

Traditionally, authors dominate literary reading and interpretation, as
they are considered to be the creators and thus sole interpreters of the textual
meanings of their works. While authors are highly regarded, the importance
of translators is unfairly downgraded because they are simply regarded as
imitators who manage to get at the original meaning of the source language.
However, this author-centered emphasis on translation has met with several
challenges since the 1980s. This paper discusses the role played by authors
in the transformation of translation aesthetics. Apart from relevant literary
and translation theories, Yang Mu’s and Fu Hao’s translations of W. B.
Yeats’s poetry are included to discuss this change and its implications. Their
renditions attest to the dynamic relationship between authors and translators.
Fu’s translation reinforces the original text’s value, whereas Yang’s rendition
highlights the translator’s creative potential, echoing postmodernist culture’s

respect for diversity and difference.

Keywords: the Author, the Translator, Aesthetics of Translation, Yang Mu,
Fu Hao
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A B EE 7

Hr/ RHEBRRREAEERE— DG - SR

— RIS

WERERERE - R EEERYIER - —&EEE RESCRIIRE - #8472
BEEMFRE IR E R - Flan - e EE o b 0F & S A SO Ay £
BE 3R DL SR TR L AR 55— BEHER IS (T/EE (author) ST,
TR HIRERL (authorlty) C R ERELLERIRERE - EELMER R LRI
iE TR - RIE=SCENEREE < B2 R 20 R w1 HARY#F #EEF (New
Criticism ) B2#EH I AINER > B2k | EEZE#%R , (intentional fallacy) -
R Ry S BT L 5 %ﬁﬁm XERBVNALISUA B - AN B EHEEE A RE
AR EIERY EH B -

FE L HEEZNEN - FREAEMEEE - RALIK - #IRE MR
B L E (faithfulness) HUMEEE Gm - HELER + BRSNS - RREEER
ERGREME R (re-present) [ XHVES - H#MEER BERIFE KR - F -
HeEFmE=FAAE TE ) (FEXEGERIES) SWERIRSE - AR - e85
FHOCERRIFE SO RN - (EE R R - AR E SR EE B S &R A ad
FHE—EDUERE KL - BRI ESR (transcendental signifier) #:& » ilf DA
ZNER(E RIS (signified) YR o E(EEBAVER DUEE Rl - HE
R EE R TS (EEFE5M (system of signification) HYHUL » A S EFH
Al o IERZNM - (FERYHARRANZRIL - HERZ T - BZH S 3 AlIeA& <2 SR -
BN IEEE RUIDIRZES AR R SORR AT AR - Bk B2 1) (R

ol

1 M. H. Abrams and Geoffrey Galt Harpham, A Glossary of Literary Térms. 10th International ed. (Boston:
Wadsworth Cengage Learning, 2012), p. 175.
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PEFRVESAL B G AR RS R SC ) BB R BT e s o R B & 5w - B
LR AF IR EESHE (Lawrence Venuti) HEHEFERE LS SHIAEHEE -
B R E MR e R A LU L -

HE 20 HFCTLOFARLAA - PAERE R o0 A B 2 S8 B2 B HT R RS R PREE -
DAtEA2 (Jacques Derrida) Ry & BYMERE EEE SO E RAYFAE - IRZ
Dlz=5t (differ) ~ #E5E (defer) - #8% (disseminate) -~ #$#% (graft) -~ &#%

(margin) FEH LML (de-centered) HYERES - EFTHIE /517 2B FIE L
BE - B RSB EE (discontinuity ) BETHEE (uncertainty )
FRE - BTN (FE TR CRMREHE—R# - RBE—  $EESCE
ENEM=H FRENEOCOZIEAEE  BRES TERNHEEEUREE
A2 o ASCERET BAlpOEIEESE 2 A - SCrp bR TR E AR RV RRE DAL - MR A B
Hr (1940-2020) FEEF AR (1963-) WIRERVEERGFTHCORA] - FRIATFRE ~ sEE
WRE L [EIsErA R RERIBA (R - ILPRET BF R BRI - mES () RHEBAERR
REREEE -

=~ MR A BT

2% #i5  E Fe im 4 A 1 B P 5 BE 2R 58 R H B9Gm (teleology ) B3 R0 &
I B T o Mt H B R PkE - BEF MR ERF (Roland Barthes) ~ Hi7fif
(Lacan) -~ %} (Foucault) K{&# % (Derrida) F0BITERFREE ~ LIHER -
e 82 R IR A - RIMEETERERE - B LRI Z TR - HHER
(author) EALIAT HERIEME (authority) {7 - EFRFHRH—FE TS A SCAR
(writerly text) HIBER o AR ATFEFSCA (readerly text) HYE - CEEBHEFE
AR —ERE A E =B - e a2 - EEAEEE
WERIEE) - EEMIFEEHRERBERNESR  ROEZCREEATEE -

2 Roland Barthes, “From Work to Text.” Image, Music, Text. trans. Stephen Heath. (London: Fontana, 1977),
pp. 156-158.
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EFF (1968) EZRAMERM "F# 2% 1 (the death of the author) HIREE -
SR e E AR EEEE T (FREZRERER - THOHEERTLONAE - /F
FZEAE X B2 EmERT OB S ECRE R AN G2 —HEEOE - B
RREREBYAER L  EREMEE—EABERIERLF - RERE /%
# . (dissemination) —FHHFTHHZERYEH - TERAGFERE 2 E FIR A raE K IE
TEYEMEPL  —YEEAEERTNEREEZRE THEY - #HERENER
SEHREIET - BE L ORAREAER TFE2 ) (a B REXR - Ak
[ERAEME (RAFHY 19 HADEE B ASCANKIMET S " BTt (the death of
God) - ME MBI AR RE T BE RS R R E R EER - BR R - (FEZE
FEHEB MR ES - KEEEA B XAERIRE - 5 2 - ER RPN
HIFE2ARAZEZBFLRERNRS - BEMAIEE RSB L5 — i ry e
HIf7 - FERRH TEBE I ) ZIE R R EEFEE I EREN - ORER - sl
HISCAS » WA B — & — M HY E7F (Author God) FREIEEMER—HESIF »
2 & SR EE TR G SR —TE 2 E 22/ - (FE LA UK
FREYRTE HER » IR R - SRR T F R R SRR E IR R T
BIEVES) - BRG] T(EA AR - °

RTERDIN: BS-fiddwmFEABNARAYBEZETZ2RMHER
(Michelle Foucault) = & {{E& B[ ? ) (“What Is an Author”) (1969)
—ICHH - EREIREE IR (E R 22RO K IR R BT - 28 H
PE SRR M AR R EEY) - AL & SRR AR 2 B A - BB E
FHAGEREENRBRE - SUUMERR - 52 BAEE - (FREEXER
Rl H AN 7 VR ER O B B SO R W B D RE - RSO E B (E R B R A EF L
HIER - (FEEMAYIRT - HeEEFe LB EY) - AMPEESHE
PRIy OB M & BRI A B L MR R E R B S L ARPE T - WERIK

3 Roland Barthes, “The Death of the Author.” Image, Music, Téxt. trans. Stephen Heath, p. 146.
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i BARIEEN S 0 RADIKGEHEE — 55 (paradox) - {F 258 & #ii KAl
BHNEKEEE - B2 - EFEBIThREM E Z AR AT - A58 SR B R
ME—HyERE - RNE—FEANE-2RBEEEARES - f5RE - (FEih—EAS
"EHIPRERIAY) ) (ideological figure) - [HEESCAEZAIREEL (proliferation
of meaning) - ‘MFZ - BEWANYIAAERERME - EREHEERAE
Ry MEEREIFN e i B LAV - IR A TRE SRR ZRAV AR - Wi
RERI VB S E R EENE - MK FRRAERESRTL
IR RRENREAEAFGES « S)ULBEIRE T - 2RERBF S EE BB ARE
B EEMERE —ENEZ BRI - A= eamEt
HArEE H# (literal translation) JREZEFE (faithful translation) JRFT /7 HY 5+
i o MBS ENPHIHRE - A8 - REE LS X EEN— IR —
& ENER > BESIERVER (Cicero) » ERWEREER EHIEH (St
Jerome) BRI EFRIRATGRE: < ° FHh - 17 HAC AT B 55 A TSR P R EARIE
(John Dryden) thEEEAIBEE S « MAKHERR - BRI R#EE T
T i DA R — T Ry B R E = - C A B R A R - EE B
(Eugene A. Nida) ®i&#eHt " %2, (equivalence) BFERIMLE - #DIFRSE
SCRAERE B BRI ERVRUR « REFTIR LB SE @ v] 0 oA © TP
%% 5 (formal equivalence) 81" BEF%L | (dynamic equivalence) - F5ER) TP
A FRL ) AR RN E AR S RPN BN - 5RFR 32 5E (receptor language)
HIER S RE B[R SCEE (source language) JEGZEEAIRE—E - M2 T » T EHRESE

4 Michel Foucault, “What Is an Author?” Textual Strategies: Perspectives in Post-Structuralist Criticism. ed. Josué
V. Harari. trans. Josué V. Harari (London: Methuen, 1979), p. 159.

5  Jeremy Munday, Introducing Translation Studies: Theories and Application. 2nd ed. (London: Routledge,
2008), pp. 19-20.

6 [EFES, pp. 25-26.
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Ry EIRFESCHLEE S 2 AR % - JE R A E I RS SO IR AR -
WAEEE > T IRV B B MR A RS - SR F O R S ]
FHY - FHGE R B A AR LR o MHELZ N o T EREER ) AV ER ARG
A - E R SRR AR R G TREE B AR H E AR B - R NEER
EH TP AEY ) BEE T EREEN ) MR HTEEEOEEZERER
XEFIEHTTE - AR BEERT H Ay ZAE R e R E Ry - W2 - (E& 1)
REMREEHELLEA  MEETEENERERE LS - sRZAIEECA -

= TR B

ML BIEEBI A DL T AUEEE | (source language) {F R aT sy E
Do {HR 0 B 20 AR LO MR DA » SEANARFIT (Theo Hermans) - 315
47 (André Lefevere) ~ DURILEiZ5# (Susan Basnett) SHI5RE % fIsEr
Ry S B R L E R — (R G 4B R RO - B R
SR - BIFCEE TR, (carget language) W SUE AL [THEYE - 1S
2 S LAGE S SR A B SR A i CE R Mk - DL T AR
BT R S AR BB L - (BB E RS R (LR
WEEHF o IR R BRI | | A ERE S0 (norm)
SRIR ] ) Ry {2 i FIATR 1985 45 (I T SCERIHRE | ( The Manipulation of
Literature) —% » EARBARGBWIAN " AOEE , B T HEE , B NE
wh o 8 o SR T RSO R B R R AR WA R
EE T EEE SRR - TS S B 1980 SR DK - (EH
SRR R AN E SRR - MR BTN B
B AT R S0 R B S FR R A R  DUR B SARE E AR S AL

7 Eugene A. Nida, Toward a Science of Translating: With Special Reference to Principles and Procedures Involved
in Bible Translating (Leiden: E.J. Brill, 1964), p. 159.
8 Edwin Gentzler, Contemporary Translation Theories (London: Routledge, 1993), p. 73.
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RMA B EEME - (CCRRERYE) Bk 7 — R HH R 8 B2 2 51 5K
AR (RMREFMAERRE L2 @ESES —HitEAaiiE) (“Why
Waste Our Time on Rewrites? The Trouble with the Role of Rewriting in an
Alternative Paradigm”) ° 7558 R M - YIKAE R R PTEE#EE S —HE
% (rewriting) BIMEE » ML R AR EIRIVEE (#IEE - EENSCRLENE
¥ ) ( Translation, Rewriting and the Manipulation of Literary Fame) (1992) #H i
— S HYLE MBS - YIRMER N FREFEXXEENEE - N EEE SR REH
RBEEZERNEE - K2+ tELHTE - Fe3A AP L A 32 & B HR SR
G B2 DORBER - YIRAMERRE Ry - RN B #E AT iR s UL B R
MR ERE - R2HR B RE PR E R R UL - BUARIB G2 I
HiEpER S E A ERMIPRE (ideology) ~ 5¥5 (poetics) ~ DU B Bh#EH
(patronage) % =JHRRALA - MFAERCHDEEKMFECESE - " ]S
< MEEREE AN —REE R - BB EE - CEHET K MR Y
JFSCHI RS SIS - S - [ROER ~ OO - DU FEAERITE S8R W 8
158 » I RS R E R SRR R 5 - SRS sy AR an 15 DIAEAE »
WEAHANREN « " YIRERNESHEREE RS - HUHEEE R
BB A SRk & R 3R R SE AR R A A AR - s 2o N B E R e
A IIE N R R M & S LR B UIAHR - B 5 = e e S B P s
At - EEAIES - AR A (E IR 2 E = - DU
FEOGE YRR - MH R BRI RN R SR ER A TN LAE A
DMEE R LR EEEE - B /\OFARLDIKE TRy EE - FE2RKE
fige s B2 I 0 3 i 10 B B B I A o SR DU D S 25 1) Y A 5 B B U S B M R
%  FOCEREERIER R EBEAREE - RIS A PR EE - 1

9 André Lefevere, Translation, Rewriting, and the Manipulation of Literary Fame (London: Routledge, 1992),
pp- 16-26.
10 Susan Basnett and Andre Lefevere, Translation, History, and Culture (London: Pinter Press, 1990), p. 8.
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EEH LIFEEEFAERE U O R - (B2 - MR IRIIRREE
i IE B H B ) - [l AN [l S SR LB R AL - USRS = R B U AR RS )
A R - ZEREE R R (Water Benjamin) A2 B4R - SERIEHE
R FELAIEE S G AR - M5 B IR EAFT R — L7 = /e al R B R #
ARG R RV BSOAR - G140 - JEHE R R BRR PR R B R SR R Y (RRE R R
(“The Task of the Translator”) —3 » FLECR#IENT FEHIASEL ZAF - (ESCERY
EEAHEL  MHREFNEOEREFEEEERESE - B9 BHRUEE
TR R A A A S R B A A (n] 39 A S RE 7 A AE B R SR — B - HIEHE RVE B SR ST
RERERN: - HNE - NVEFECHEEERES - #EEE 0 2 B E#ZEREX
HIESR @ JCBE AR BEFRINFCL - STHEREER - MRS e < E " E88E ) %
RS - flifaH - FESCILANE B R E R EEE S EF - 1 B S
Fr— R EMARRG - T IRE L HRIEERT S - R S R BT
FEEFEE TZHIRE Chierarchy) BAR - KIRAVE B FOCEEZRE > #2 T —1E
PSR S AP BER E R E O 5 - RS R
SRR SRR R SRR B IR R A o T R AR R IR VR R T
BFCCH BRI - REAMFEEELIEE N T BRENESR - K2 - Z6F
— RAVEFEAMEE - W H AR B FCOE A R JRBETE /K - Al s
HHTRYRRRE - RS IEC - M R R ELEEm R DUERE - £ —R2 R (EX
#Z0Kk)  (“Des Tour de Babel”) HUFFEmCEMME » {845E (Jacques Derrida)
ARy BT R O EIEEE B IR - RER T REE A A B, P
FTDARR - BRE R0 B B TE B A PR A 2 A A P S 5L - KSR R - R

11 Walter Benjamin, “The Task of the Translator.” ///luminations. trans. Harry Zohn. (New York: Schocken
Books, 2007), pp. 78-79.

12 FEE 1L, p. 78,

13 Jacques Derrida, “Des. Tours de Babel.” Trans. Joseph E Graham. Zheories of Translation: An Anthology of
Essays from Dryden to Derrida. eds. Rainer Schulte and John Biguenet. (Chicago: University of Chicago
Press, 1992), p. 222.
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SAESCRRIE ZHIE oA SRR K - ArbARR - SO R Rt BRI (EE -
SETRTR + 5 SCBE B SCH AT 1 A B AR AR AME B - Y HE - BEE A  BE A
TR B WEE TIEREDRERE > NRFE T RRERNE R SCEE - ]2 >
WS HE R DS ESE WA BUIEMEF SR Ay - AJE5H - [RXEER
DEREEE - NRRIEEI A RS - FoCE R AR R EENE  F
NEER BEARGE B AR - HR BT EAR WA Z 2R - 8 FEHEEE
WEEEEZHSEN -8 E2OREINFEFURLEERAEY - 2EEEN
IR - AR R (EE BT R - HE - R R E R A] R S 2 22 R s
puan - B RIT- SRR - MRS R AV (E i AR R R B A T S 5 |

ZIEFEBREA B EE B2 N2 REEE M5 EA SR EE 2% -
RALIK > JAIHEGEEREE B G RRr AIE R - maEE et @ R &
WRGE - PR ER B A M TR #EE N e — AR R OO TR
etE—HEAIE - BRGE B FFASET EE R - AEROMELERE
fEEIE B2 TERNEIE, -

fEfER e o /2 20 A EO » NOF LGRS [BER - FiRE
& - R NLOFERPRIA RS M R N SRR 25 (B PE H 5 - (S Z
R E R BT IHER R T AR DR e L (PN FEER - e
BE) B REEETOTE (logocentrism ) o (A DU RS 0 =2 Ry 5L A
WG L& BV A R ERR - —UEERHEE MR EER - E
B (AR R - FTEERYE S BN AN E ARG - BElF B & A A AL
%, (difference) - HffZRE > "R | B HEARAZLRBEES » BEE

14 [AJEE 13, pp.227 -
15 B3 (BiEEE) (A4 5EFE 0 2001.11) » H 13-15 ¢
16 St CrotarilEE) (REHbA - PR NHEEERAF] » 2007.07) » H 34 -
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T (trace) HUHEEL - FTAEZB(E R B 2 RE(LARTE - 7 KL - 1B
AERERE - FIFERE - (FEHEBEENRAEETRL - FRBFRXIER
IEHEE - (FHIEE RV RE R 2Pk EL - BN S @ FEAEHEEEENER
AIDAETT S CRRIE S - A0t —2K » FESCHIE S (FE R E SRS — rHIA
FEE SRS« I - (FHEEREHUARRENES 2SN Chierarchy) B
% RFBER A R — G - RO EL G R B A (A A AR RIS 55
FAHIL RN - IEANBEHERPT T0R - WIS T E S FOUE AT - HEA
EEHREBTERENES - a2 HE SRR B TR E - 2 BUR R E
IR - MEZ » CANERZHEXN A ZESORINE - BAZEEEETEAN
FEAKHIFEH - T R W XA FE RN - MARRMEEEIEE A, g
e ERENRY - BERAEE  MEBRISCRAIBEHFERE - TR
AE AT A ET T o SERREI BRI DR BRI R - EERE - =
BT - RN EC AR - ERE P SRR R -

Y~ SEREAYSEEE © DISERERVETAHC (BRI ) hEfrefhl

TR (W, B. Yeats) (1865-1939) fE5%Z 20 fHAc 5 /B SCE2 DR AU 5
HEMEEFA - BHEREECG wE - D R HERE R A EIEA % - F
WA LB R BRI 5 B R e R FR RS - R o 2 B B TR e FR S AHRE - 1
HAPE o AR LB B - IR TERTICEIF b A Rt - TR 1923 2 0#
PEEE A SRS BRI S B R UAIEE BB S BT B — (g - 1E
RN 1921 FFHARFTEE (Rwfl - FEEFSEHTEERIEE )  (Michael Robartes and the
Dancer) (1921) - #RTEUCBRARFHCR 5 & PR o0 B2 8 MR E HHEE A A

17 Jacques Derrida, Margins of Philosophy. trans. Alan Bass. (Chicago: University of Chicago Press, 1982), p.26.

18 Edwin Gentzler, Contemporary Translation Theories, p. 145.

19 Zygmunt Bauman, Postmodernity and Its Discontents (New York: New York University Press, 1997), pp.121-
23.
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MBEFERRERFIFEEDRS - FFRERE 54k CGBEREE) (“The
Second Coming”) WYY » FF ANE 20 THAC )11 52 f Bl R s SCfb Ry A - IS
B S S L ] ED SR R R R T X e il A FRT R (B - WG B PR R R E R
EER o ALK RISy - S DU B O (L 5 TP R B R R Y R (R A Ty
Bl - FEATIFF B R RO SRR E R S 2 A 2 PR AR -
FEHIP g EER S > FEENLRAFRENSEEE  HEREIRE
B8 FREZEE - 55 ECHeE - (/75 EEH R SCESEE R
i HEEZ BN REFEA - EEHERERENE -
AR AER AR R 8w - REER ML SR AR P MRS UE LN
T - BBTORER - FANMEREF ANNERER > Rt g 1 B EY) -
BRI RF R A Ha - AR 2RV > FrDARFECE LU B AR S e
B0 TEPRSEE A MR A FEAYRESG A ISR IR ANE _EAGEATP R
FTES - AR REAZRET WS RARNEIZ. - BIZUAYE 22— R HL
5 REIIEMR ) - THREZ - BRIFRERA RS SEETE - JEEH
HIB R TE R S i P 52 - BAIEIRE B ST e sy A FTECIRY s » BRERAIENZ -
SR - S HORER - SRR R E - SRR AL EEE RS - A R R A F R
BAHEEBRENANERE - £ ChEEBt L) —SC#EE @ BYdE © " HRE R
PO - NMEERIEZEMEX FLLES LEMEIERRE - I Hx 2 H EHE
AR - —fH —AH AR & - FUEAEAERYE RE T o 85T ol H R ERIFFRY
Oy o BE IR - SRR R R R BB UL ST A -
WS~ RN ARIALE SR S8 A H R S S LR - 2 IS 2 a2
FERGTI R KA B MR YR sl - A0 ) R R SR R B R R /Y — 2 - R

20 ¥ (RAAFBERLRER> - (FREE) (At EEEE - 2009.04) - 52122

21 B MigEEEE) - (FEKRE) c H219-

22 EHEYIE - BRI MR BRBHNGE . (SR BRESUEFEE) (St SEE
2015.11) » H 224-226 -
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TH 5l S BFEAPE 1R 7 -

EE-HEBWHEEINERA - LB RBEMATREN (EEF®E) —

o R » BER T LR NS ERL o o R T R FEIRECE - RER
A AR AEREASCAENE ) - 7 REEREZTREEEE - MEN
e RS BIHESCH - FRRMEE - BRI - FE L SRR
A A P BRI E R I S B - fE CRFRAV BRI RE ) — G - B g iR
5 IS IERE (1 B R MRS AT am L« T EBR /R - RHER - BHEAE - TRIEX
B, NS BRI A EEFESORE - IME AR SIS T
BIFCCHY S A © 58 a1 R (A BE R F TGRSO DUB R RS S FE
FIH - B F I SRR E R -

EEARS HPEER > B —UEHNMER - fiEgEd - BEEERY
WFFE A IREBIREMELOY - HREAZLFEEREE EEE DAL BN
FUEBRZIEZE » ” B - SRR B ma R S B NS H O BARFE - EEEE
B HUEGROER - 2] T R RIAVRHERE I - (EEER - EEEAEHE
GBPENSEE ¢ T EEMBO N ERNFEREE - MERBSHEE — —HtH
BEAGHE -BHPRENBSR | - BHEE - FFREEEE R - ATeES S
—REEE IR o [N o I EE R A E S - B (Donald Alfred
Davie) W& » B8 Rsrrlk YRR 2 5 i B B YRR - IR Ry af i sl A

ERBELRERK  @EESHENAHER  FOFRRE S EA RN - 7 %

FIRFERFAY IR AL 5k - I RRH SR F S CERE R - £ CREVEERF IR AT
BRERFRENEBER) —SCET - MiSED -

23 i CRFRERENIER) - () (TEEE : RHEZHAE » 2007.05) » H 40 -

24 FEE B0 o (GGERSEREERE) o (RANSCE) 21 % 48 (1992.04) - H 7 -

25 i CREINVEER 2RI o (EIANSTER) 1991 4E 3 8 (1991.09) - E 205-206 °
26 [EEE25 EH 212

27 fiE e GaRsrzrlag) o (GEFI) 1990 4E 2 8 (1990.02) » H 60 ©
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ATERE Byofe — AR M - AR X A& B ARTF  Wd R E 0 AT K
AW RIBEGAANETRGAAR "B R F—dodri  RXRE
Brimns » MAEVT RS AT S BAReER S TP, gl (H&)
MR HIEA o PrRE TR X, HE AW MR A A MRE o 7

R L R A THE R PGy - ELEG AR S B R B A FUCE R AV EDR - (LAl fm
HEFCCHY G - R IRBEE AR - JEE TR - ERTIEE S e R
BRI AL T BRI 18 AT e SR AH B R A -

(BB R ) —aF Sk Ry WA (B AT 73 © 568 — {85 BT L B g L BRSO T
LS - B ERALIF B R AR 20 EACHIHZE M AL & IR0 - SERFEAY
EWREEREIVERTGEZ T BRESHE R RERE2BHHES - AA
Tl A% > Flpgz— R RERR o LRI SCEERE AT -

Turning and turning in the widening gyre

The falcon cannot hear the falconer;

Things fall apart; the center cannot hold;

Mere anarchy is loosed upon the world,

The blood-dimmed tide is loosed, and everywhere
The ceremony of innocence is drowned;

The best lack all conviction, while the worst

Are full of passionate intensity.”

28 f@E - (REGESFEAINOTE R E R E e mE) - (GRavife - o arscifiatanse) (PR - o
B (FH R R+ 2005.01) - H 144 -

29 Richard J. Finneran ed., 7he Yeats Reader: A Portable Compendium of Poetry, Drama and Prose (Basingstoke: Palgrave
Macmillan, 2002), p. 80.
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R M e A 7 %7 B ] B SR A
TRE IR LB Ay oA
B P s RS
R B A 2 — kR

A 75 6 K B B L

Je b B RS Tk

B F oA B Z A5 4

B Z e FAE R — B o

A AR A AN A AR K 04 S bk
BIETE

Ao T PR Y BA AR AR R B

R AEEGRBREE S
IEEREEL T%ﬁ%
Wi R F R IR

fie LA | B R 0 BRSO (B R AN > Pl e S 2R A% (1 Sl S AH B 1 5 R 3R
F B NERMIEEE BB WA - N DE R EET UM E A
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30 fndieaE o (EEERE) (Gdb: SHERAE - 2000.04) - H 217 -
31 Btk (BEEERE) (Hdb: HEEiEE 0 2002.09) 0 H 127
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BRPE I SCHE A HY “turning” and “turning”in” the “widening”“gyre” S - $H
ARG T2 o] RPN BB E R T 24T » PIANEE 1~ NATRY IS AR 2 iU
I ARSI ERE ;. (“The blood-dimmed tide is loosed, and everywhere /
The ceremony of innocence is drowned”)

HE L HIGEHECN AR E T R RERENE b2 R - plE R,
FEoRA B A E/RER U — 2 - #EgESRR - T FREEE ) RS O R S
WP HIAZ L IR+ Rt DAFRAM R AR 7T R 3 SR MBI S35 )« MHECZN » 54y
TR R RIS R OO (BRSO R I B B e - Blan
F—1TRE Y TR TR RPN AR RSl L BRI DURESOR A AR
IR ERREIFCC - TR L~ TERIR G - DUR T R K ) SRR e B CSCAERY
BAICR HRFESCZ AN - SRR ORI (E B AR B R » S =1TJR A i
DRSO R - ISRV " EWARER  FULEERE AR AR ERAEER
)53 “Things fall apart; the center cannot hold” #&% - ZAif » #5HCANEAG R
XHZRNGE SRR EE SRR L - HadEy BILEEE BT R
&, Fageyn] R HAE A BRI - H0 - MBI EE SR AP E T E R
TR - AR R EERSCE B o BIAN . SRS B R R TR Z
Hith TEFSIAMRZES  BHZENEE—R,  BHHEIH " EBEH, -
"R TEREE FF R E “the best” ~ "the worst” Hl “passionate
intensity” FHE& -

e A KE - W& R R A - EEFTRAAD
BB A (run-on lines) HYFEHE - FTLARFHYE FEL RS B 2 — 1T 4L/ 2] —17
(flan (R ) B8R — 17 BB AT ST TR
It o SRR S DR RFE SO f RS R - DIt eSS T AR E1T
S R a2 B T 0 E— (& 5% - FLAFRGERTL R R AR R - R RIRE R R I
SRR AR A FRR R T E R SR U A E R E R o B EGTIRE TN E R
(EeEE - AR &R S EAIER AR - At - It EEERRF AL R
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aef e e 2R o ol HAE RN RY R BR S — R S Lk - JURIEDGE R
Rt GRS ) A58 —(EE7E0 -

Surely some revelation is at hand;

Surely the Second Coming is at hand.

The Second Coming! Hardly are those words out
When a vast image out of Spiritus Mundi

Troubles my sight: somewhere in sands of the desert
A shape with lion body and the head of a man,

A gaze blank and pitiless as the sun,

Is moving its slow thighs, while all about it

Reel shadows of the indignant desert birds.

The darkness drops again; but now I know

That twenty centuries of stony sleep

Were vexed to nightmare by a rocking cradle,

And what rough beasts, its hour come round at last,

Slouches towards Bethlehem to be born?*

BT A R AEBCR AR

T T RIS | VTAERRAT o
"HEIEE S&MEFH AL
HK—AEXRK &b h "HRER,
Pl N SR BGHEOR KBy A

— 1A% H A @B

32 Richard J. Finneran ed., 7he Yeats Reader: A Portable Compendium of Poetry, Drama and Prose, p. 187.
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AR AR 0 TR 1A
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33
34

[FEF 30 » B 217 -
[EZF 31 0 B 127 ~ 129 -
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B0 BB R — 5 EIRYET 3 - M EGGESCEI RETE R EIRIF RS » IHEEHER
s R SCHY Bl o AR 0 B T - EERYEESCUELL T EE ) (faithfulness)
Ry MERE - 5 KEESCRES AT R SCE SR » B0 - B fT#EE A 1P ) SRR
SCHHY “surely” - BB=ATHIAH TEREFE WA ) BREFESCEPY “hardly are
those words out” » & & A &M SR E SR FIEE RIS

MEZ T - GHAILL TRER ) M TER T ) FEOREERYER - B
PR AR LE AR iR R S R B F S 55+ e B 1Y B AR YRR -
TR EFRHCERMEE - BENI - 27 E50FE R T AREHNE ) (AEEST
B BEREEE S - ¥ A - THER ) ZEFHLZPEMEER S “surely” B E M
IERHBERCR - £ (FRWEEMEERE) s E T - B%GiRE - s
R - FERER T TEEREMEE ) AEAREALSN - BOEBEREFER TG
% B TEERE o MEEMMEEVS LI BEE R L R ] - BRAHERE R
SCRARIBRE o LTI - BRESA S B RS E RS SR 0 (At
HAGE B —HERENER Al - BWESOR L I FERIEF RS S - HEE
BRI REFIM - S E S E R G - A0 - S TR

J
o B 2R A R RN BR VU TR A Y “Spiritus Mundi” » MER X FEHERRG - A5 5
REEE N REE - FERIE —fRFEE 2R T RS ) REERFEC 0 R

T ETHYRRUE.

A R Rl 2 - 5B EEFERE R R M AR E A FE - BT
RECR B SE R R R B AS R 22 PE - B2 - MAERE SRR =172 LT ( TREER
TRE e EEASRE SRR - ) KEE EEEECCH RS RS ) - H
Al PR B IR EF AT R R B AT R U B IR ARE TS - (B0 - (S EAE A B i YRR S
HEAR B E OR B [FSGRETE - (AN - 38 /(T RIS SLiTs IR R SO ARy 2 Bk - ) 4]
RERIFESCF TR RAEERERF IR - R OB [FOG T AV 2 - HE - M

35 EFE - (BRITEsEESYRESEE) - (HESCE) 2015 42 5 1] (2015.10) - FH 282 -
36 TIEEN (B0 o (YR EEEERRE) o (PASCER) 215 40 H 14-16 -
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TR AR e B A A AT R - fthAy " ESCOUEE R - IIEEHEEAE
FIEAS ERSEIFCC S« 7 AR - 6 EEAE EE T el 40 - FENATTE - EISEATHE
MEIEEWE - ERERMARE L - HE SO e it e F R R AGE R T
7 o

HBEYE - e ERET R - MERhEE T e P - 55E
T 2 NEELIER - B, o P HEUESE - MEAIER - AIEELT
RSB #EE - WIERIRN RIS E - MR A3 5 — TSR 2 -
MEGHESEERTERTS © | A R R —EER S - LR
FIANXHIER - 2 fTd KR AR FaRa S EEme, -
HICALE B A EAE - BIARIEEER N FHE - 5P AREBEGRER -
WEIBEREE S T MBS R 1 E R R B R AN EE o T DR AL R Y S
FHETT ) BUSWECIEEHREIL - 21586 - Y B - YBBIE GEEBYO
XEMH - FGGEEGYEERT AR EMENE - 5 E T BRI TR
(“The Lake Isle of Innisfree”) Al " #F 5% 5 (“Sailing to Byzantium”)
Rl - EmAEt HURERE L (ERE B AR BN E | SR LA A R
BERhERE R ERREVF A SR EERNE ; (FReEE - BYCERIERA
HSIE - (R H R AT S AR BOE ) < S L R B SRR A -
T BRI - B EHEIIERA (FEIRB) @EEFRfatEl s -
I R EH LT A > iRe B &S TRl (the mysterious) ~ T EHEAH]
Hl; (the unfathomable) ~ "#FFEAL ) (the poetic) HFEF » MEHT " FHiE |

il

37 [EFEE33-HI15-

38 fEd o (FEZALHED : EBOHYE) o (SMESCEE) 2012 4 4 5 (2012.07) - EH 55 -

39 YT (HEHFS—SYERETIEEl ) - SRR T 5711 (2009.12) - EH 40 -

40 LAVBHL - (BEIZHER—BYNIE (EEEHE) ) b T (FEFE) - 1997.04.02-03 - 27 b -

41  gGegeg . (FEBEBYO - BEHER - (EHMESEEZR  FAGN) (Gl BRHREEAE -
2012.06) - H 141 -
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(reproduce) JA3Z - *

HE L BYHE (—ERAISER) —& T S ERE b (E A B R EF P A
NE LD AR - BIGEER - SO B N E LR A Ry fl - W7 LI - 58
HERMAENESFTRENMEGEEIFUANE - ARFE2gS5REFIP AR
Bl P 54N - RIAAIIEFEI A B th A e R A L 5 2% (8 R TR
W EE S IER AN Z IO RAR RS - 38 HRE I il BRI G L e A A
FTEERGRES o AT Ll G BB P B RE SRR N T S SR R AR R B
XALEE PR - ERAEEE T - (PR EREE SRR B EE
2% o (HEREENE - MAEREHERANE T IR ARG T E5E
R HEE A RSB S TEHR R E B RS E S Fo B R R AR
FyEfe Y KIBT S - AR SCEMRROE R GG - RTARREESHE
SUALZ AN » A A A A th R L UK. - R R B B s 0 AR - VS L
BN DIERN (CCER ) RO BILHEHGTE (RotdaE) R
AR AEES - RIATERHIGWAIFNRE - IS WL T ERIRE

AR Bk & SR AR B - (R B A B s B2 A A e P

SR - EREEEENE T - (FE S SGE AT B R AR B AW (E A 3R - K R (A
PIRREHER — RN SRR B 2o ] - B (A - BiBReE A e (reader
response theory) S2FATHIENH D M AR B SCREEE - ¥hELSEH
A SOREIRE EE W (] R IR E Z AL (EE R R Ry —

3

42 Walter Benjamin, “The Task of the Translator.” [/luminations. trans. Harry Zohn. ,pp. 69-70.

43 Bt (CEFNsER) (AL HEEELE 0 1989.02) 0 H 136 -

44 Whie o (GEEERE) H 15 BtldRaE > (GEERRE) - H vxvi
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46 EREL . (BHUHIERE —CEBUIMEZR) o CRritsCE:) 10 1] (2009.12) - H 314 - difdsRoR - 5 (E
TR HAIE S (2 19 CRTRF BB K ) BRIFASHGE FOGRES - SO BT th REEEDT (o B H AR5 - fan -
BT eRe R - IR BIBERERT R AR - G E (i) B () #7ti e Ry G B B AR E
B - FRSFEPEE ML AIVEER . (H 294) - ML - SREACEHERET T | B9 SCHE I - thiEh
HE R SR SR AN (R ESCRe 1 (H 229) - RIS - e difnyia sk — DABREE - et
Rty (Bt Rt » 2002.07) -
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WEEEEHE—5E - NREURRIVRRFIRZFFEFEI LB« FEIX
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i~ HilEh

A 32 B8 2 e B IR - R N E R IREE e B AT LB &
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AE  ZIUHARMRERE - BT ECSGRE A (EE 1AL & FLAF - AL
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BERFEERNER - ZEEEE ARG E - H LT RAFEK
it 0 (FE BN FERRE Z e PRSP AL IR P #l N e di i [ S PR Fr
H—27  BE R SRS - AW FEMF AN AR Z B - A Ik
SMEIRE] - AVIRAERFT S - Bl 2 2 S R 2 FIA R AIHIK - Fr
DRRR e E B 2 ERRTEHFAZRWEY - £ERVHEEEE T - FCOGER
NAEERAI 2 H E R - RUERE AR L EIN D N R b FOCRA B R - TRETE &
T FERY R AT SRS - FEHE -

A B A BE R S RS (F & B Z M A BN RRRH I, - [FOCEIIRE -
(EFFAEEZEFEE S RE - GHARBEANE M - MIiGHESCEIRE R
WZ2EEE - BN EILEEE TR ERELE N E - WEERP L - K
B~ B E A EEERREARC - ASGEB TN G KR
i) - HIRFFAGEENAS MRS - U AR T EEREES RS

47 Steven Best and Douglas Kellner, Postmodern Theory: Critical Interrogations (New York: Guilford Press, 1991), p.
12,
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