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Who Is the Real Author?

Translating amid Differences in Postmodern Translation Aesthetics:

Lessons from Yang Mu and Fu Hao
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Abstract

Traditionally, authors dominate literary reading and interpretation, as
they are considered to be the creators and thus sole interpreters of the textual
meanings of their works. While authors are highly regarded, the importance
of translators is unfairly downgraded because they are simply regarded as
imitators who manage to get at the original meaning of the source language.
However, this author-centered emphasis on translation has met with several
challenges since the 1980s. This paper discusses the role played by authors
in the transformation of translation aesthetics. Apart from relevant literary
and translation theories, Yang Mu’s and Fu Hao’s translations of W. B.
Yeats’s poetry are included to discuss this change and its implications. Their
renditions attest to the dynamic relationship between authors and translators.
Fu’s translation reinforces the original text’s value, whereas Yang’s rendition
highlights the translator’s creative potential, echoing postmodernist culture’s

respect for diversity and difference.
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