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Abstract

This essay focuses on the subject of “nature” in collection of poems 7he
Orchard in the South (1937) written by Utako Kuroki (real name: Masato
Takayama) to examine the interplay between modernity brought forth
by Taiwanese-Japanese writers and Taiwan’s local nature, landscape and
humanities. It also discusses how such interplay creates cultural novelty.
The first part pieces together details of Utako Kuroki’s biography and his
literary network in Taiwan. The second part delineates Utako Kuroki’s writing
styles and ideas by tracing his friends’ evaluation, Kuroki’s essays, poems
and translation, and the design of the book cover. The third part compares
“lyric romanticism” with “scientific rationality” in order to understand the
disruption and continuity of the styles in Utaka Kuroki’s writing of Taiwan’s
Nature. Through Utaka Kuroki’s lyrics, the fourth part discusses whether or
not European romantic aesthetics introduced by the Japanese Empire could be

localized in Taiwan.
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