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Abstract

This article places Lai Hsiang-yin’s works within the dual context of the
deconstructive turn in the 1980s and post-colonial thinking in the 1990s, using
“Lifting of Martial Law” (1987) and “Wild Lily Student Movement” (1990) as
the starting points from which to discuss the complex subjectivity structure of
the “lyrical subject” in her novels. This article proposes that the broken “lyrical
subject” in the 1990s is closely related to both the postmodern interpretive
trend of self-reflection in the 1980s, and also the strong desire focusing on
the subjectification of Taiwan history after the lifting of the martial law. Lai
Hsiang-yin’s writing during this period possessed a strong lyrical quality
and tendency towards escapism, as she tended to view all experiences and
history as “scenery”. Through her texts , one may catch glimpses of aphasia-
like characteristics following the collapse of intellectual faith in the 1990s ,
with Qiu Miao-jin’s suicide representing the climax of this disillusionment.
This article will build on this concept to further discuss Afterwards: And Then,
a book in which Lai Hsiang-yin tries to say goodbye to this period of silence
and aphasia in recent years. In her recent two works closely related to Taiwan’s
history - A Love Story before Dawn and White Portrait: Kiyoji sensei - one can see her

attempts to say goodbye to the weak “lyrical subject” and “scenery,” in which
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she rewrote the definition of “lyric,” thus once again demonstrating her skill at

representation.
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