BEXERTRRE=1T_"H
202144 5 - H233-264
EIhvA=NEE I

B 0y BB
 (RERERAGERAL) e B AL e

S42 5

bR HT 5 A B X AT R AT LR et B
SO HF K2 S LT R T A By 2 0%

ik

BEAE (EROMNR) TR 2ZERERERPDRINMUEERNR
A FEREERR/NGEBHARE  EXANALS IR RERFE/ZT R[N
B ETBIRIRBHER - AXRIZERLU "2F , FResHANAE B
MEERAR (EROMR)  REAXARBEZESENERE BB EK
AYRE °

(EERAIMAR) HEY TEIE "Fy o - SHENRIEEER  TEHES
MEERERRNEES > el NNERREEREL > AIRGH =M=
REKR - BFEIE T ) ESnER  TRIESJIFIAIRENES  BE5ER
RIRATRENEE Rt - BERBF K - HELEEPAIREE « MITIREAH
SNERBERNMNBE > DR THENRERN  KHE2ERENE
ENRE > BEXARE NEEBENERETHELCE - WL R mIUESE
5o AN AGEEBE TRRE ) BB SPGERBRERE  BEE

¥ AXHTRBBHKRN2020F7A7HRRAELERESCIMER "HEER  XEFFREEEFWE, -
FHFRATIHEZE BFATERMEE  URERHEESETTRMES « TEILNBELRAE
8 BREBLEMRE FELABIRMRENDEER  BEESRBaRETERAB LM ENMAN
HFE o MeAh » BB PR T RBHA XA B HREARGE - A E RS20 =B
REMAE - BBDZHEDIEBS - BB T ARXNEF - & - ZREHIRESMUEREEZENFH
ERNEEER  BafmX  ETESHAREHARUNARYIER o E—HEBEIT -



EWEENEE  HAREEITE  HENEREKA - EEEANEH AR
iR EMEREEFLCENENL  SUEHRE BReEELPNIER
B BRARGEREBF EMEZEERENRE - T ELBCEFNEEX

x
= .

o,

Mgk (ERefR) B RR - REHE BRI BRI



BRI — (RERRAUMTRR) s Sl R AR RO R 235

The Spectrogram of War:

Soundscape and Postmemory Construction in Routes in the

Dream

Kao Yu-Chang

Postdoctoral Fellow
Institute of Chinese Literature and Philosophy

Academia Sinica
Adjunct Assistant Professor

Graduate School of Taiwanese Culture

National Taipei University of Education

Abstract

The majority of past research on Routes in the Dream focuses on either how Wu
Ming-yi uses an ecological perspective to enable the possibility of writing Taiwanese his-
torical novels, or else on how the text uses dreams and sleep as a writing strategy to un-
ravel memories of war. This article, on the other hand, uses “sound” as a novel approach
to re-read Wu Ming-yi’s Routes in the Dream while exploring the connotations of the
various soundscapes constructed within the text.

The bodhisattva Guanyin - the “Perceiver of the World’s ‘Sounds™ - is the divine
listening subject in Routes in the Dream, as well as the administrator of the sound ar-
chives for the entire world. Among these, the main sound archive describes the auditory
experiences of father Saburd. In a time and place of war, there are the sounds of armies
training, of aerial bombings, as well as the sounds of bodies being injured. After the war,
there are the everyday sounds of the radio, popular music, and other various form of
modern media, as well as the shared auditory hallucinations of father and son. Through
the interweaving of soundscapes and archives, the present within the text is linked with
past historical and spatial memories, thus creating a connection with ecological dis-

course. Moreover, by using the concept of “postmemory,” this article explains how the
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novel joins together the memories of times and spaces of different generations with the
evolving and interlinked auditory perceptions of different subjects through the produc-
tion and imagination of soundscapes and sound archives. This allows later generations
that lack the experience of war to once again hear and experience the physical violence
within Taiwan’s history. At the same time, as Wu Ming-yi creates war and related sound-

scapes, he also creates his own unique auditory aesthetic.
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