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摘要

文學翻譯和源語及譯語所處的語言文化語境息息相關。Alvarez & 

Vidal 認為文學翻譯勢必受到源語文化脈絡的牽制；Agar 創「言語文化

（languaculture）」一詞申論語言與文化之難割難捨，翻譯即「翻異」；

Berman、Venuti 和 Ricœur 等人亦認可語言文化的繁複多音性，致力於突顯

不同語言文化之間的異質性及翻譯文本的自主性。

白先勇貴為臺灣現代主義文學外譯的首選作家之一，其離散文學代表

作《臺北人》先後譯為多國語言出版。本文首先從言語文化面向出發，比較

英、日譯本處理專有名詞的譯注差異；其次，援引 Berman 的文本變形理論

（textual deformation），佐以 Aixelá 的文化詞翻譯對策，多方考察原作之混

雜性和異域性（hybridity & foreignness），包括粗俗話、個人方言及文化承

載詞等，在源語文本的不可譯性（untranslatability）阻隔下，如何以世界文學

（World Literature）之姿，現身或隱身於譯入語文本。
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＊ 本文初稿曾宣讀於「第三屆台灣文學外譯國際學術研討會暨台灣文學譯者論壇」（國立政治大學歐語系

主辦，2019. 11. 16），感謝講評人徐菊清副教授的指正與建議。承蒙兩位匿名審查委員專業的修改意

見，使本文論點更臻周全，謹致謝忱。
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Abstract

Literary translation is closely related to linguistic and cultural contexts specific to 

the source and target literatures. With that view in mind, Roman Alvarez and M. Car-

men-Africa Vidal presuppose that literary translation has to be culture-bound. Linguistic 

anthropologist Michael Agar coined the term “languaculture,” identifying the insepara-

bility between language and culture, which is what makes translation an act of “rendering 

foreignness.” Distinguished scholars, such as Antoine Berman, Lawrence Venuti and Paul 

Ricœur, have agreeably acknowledged linguacultural plurivocity – a concept which high-

lights the heterogeneity across languages/cultures and the autonomy of translated corpus. 

Pai Hsien-yung has topped the list of the most translated modernist writers from 

Taiwan. His diaspora-themed masterpiece Taipei People has been translated into several 

foreign languages. Based on Agar’s conceptualization of languaculture, this paper first 

examines the differences in the translator’s notes from the English and Japanese versions 

of this work with regards to the denoting of conventional proper nouns. Next, it em-

ploys Berman's “textual deformation” approach and J. F. Aixelá’s strategies in rendering 

culture-specific items (CSIs), seeking to probe into how the source text’s hybridity and 

foreignness, which are manifested in its vulgar language, idiolects, and culture-loaded 

expressions involving inextricable untranslatability, have been made visible or invisible 

once represented within the terrain of World Literature.
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