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Abstract

As invented tradition, folk songs which originally came from folk ballads existing
in the villages and having vulgar or unbearable lyrics to intellectuals and city dwellers,
must go along with the nation-state concept, so that can be transformed into national
symbol with political and ideological significance. The vulgar ballads and folk songs are
almost the same regarding their homology, but their political effects are different. The
boundary between the two lies in the mature concept of nation-state. Modern popular
songs share roots with folk songs and retain folk songs’ melodies and tones which are
familiar to commoners as nutrients. Moreover, popular songs are enriched by the digni-
fied, elegant and sacred image of nation-state in folk songs as well. Thus, popular songs
are able to cross the gaps, auditory or ideology, native tradition and modern music, and
can be widely and legitimately accepted by the national audience. From the perspectives
of the establishment of folk song concept and the provision for music modernization,
this paper traces and compares the developments of popular songs in Taiwan, Japan and
Korea in order to shed new light on the history of Taiwanese popular songs during the

Japanese colonial era.
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