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Abstract

In addition to demonstrating the dimensions across borders and across poetry/
painting, the two exhibitions of “Visual Poetry & Painting of Chinese & Italian Con-
temporary Poets” (1984) and “Visual Poetry of Contemporary 10 Poets” (1986) in
Taiwan have possessed a core competition focus of aesthetics by abandoning the title of
“concrete poetry” and turning to the embrace of “visual poetry,” developing a new cre-
ation spectrum. Viewing these two joint exhibitions from a chronological perspective,
it could be found that the Taiwanese painters and poets have focused their theories of
visual poetry on the “Dialectics of Poems and Paintings,” as well as the “Visual/Auditory
Forms of Chinese Languages and Han Characters.” Giving full play to the cube-shaped
Han characters that combine the shape, sound and meaning features, these artists have
created the texts of visual poetry with characteristics of “configuration/movement” and
“trajectory/site.” It shows that not only do these Taiwanese painters and modern poets
express the intention of overstepping the boundaries between the existing literary genres
and the media, but as liberating the subjects from the limitations to the boundaries of
poems and paintings, they also use visual poetry to integrate the respective time and
space of texts and paintings, and further utilize the advantages of phonetics and pictures

to experiment the synchronic organizations of poetic texts and paintings that are dif-



T @ R R
FHE AR E G ARG SRR (1984) ~ G AR (1986) ZHGREEESIAR 299

ferent from the traditional image poetry and paintings’ inscribed poems, constructing a

new sensory aesthetics with integration.
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