BEXERFTRRE =8
20164 10 A » E39-68
EIhvA=NEE I

% FHLITEIES @ (e % - BIR)
FREFPONE LA

Bl
PE P L SEEFLIE Ed

S

AHFEESR (BERR - BX) REAEFEMNERBRE  WEFHEAX
BRFRBIANEE METRARTHNLE  ZBKREFES S  GRELNEN
FRER ~ SR TR ReTBBER e XK R B
HEEZUNAKHASEIERBEARXAERE - LEE2MEERZER
TR EIRERES XLEE - AT RE (Efn - BR) NERLID - RES
ERXALIFBR — » MR X FHRE X FRNERAATFmIFS A IEE -
I X BIAZ| P F R BRI TR RRE R B EEHBEIIL - 5
BERERLUR LR E - BINERIE RE D BRIMNB Nk ; BRERA L
BEABMERE  EXRFIOINREHERER RGBSR - HEEB
B REGEPXFEHBERAFIE I NRX LB R EHEKES » BF R/
BERERMNER Y EELEHNACRENHER B ERNERIRE -
BME @ LAERBRE T E2MEERZERT  DBUREFES XLER
F XERAESFEZER R TATEBNBREE -

e B

B4z 0 (FBiEL - BR) ~ TR AL BEL D HGERF

¥ AWMXODBEBRRN "B LEXEREFREIEFMNE , (2016.05.26-27) o REHETAMSTEH
REATIMUEREEANEERR -



40 BESURHSEEE = R

Multiple Domestications and Indirect
Rectification:

Semiotic Shifts in the Subtitle Translation of Seediq Bale

Lee Yi-Chien

ASSOCiate PfOfeSSO[
Department of Sinophone Literatures

National Dong Hwa University

Abstract

This study traces the process of production from screenplay to subtitle of the film
“Seediq Bale” With the supplement of screenplays in Chinese and in Seediq Tgdaya, this
study compares and contrasts the Chinese and English subtitles in the context of global
audio-visual exchanges in order to consider the issue of minority cultures and languages.
There are several unique features that should be noted about “Seediq Bale.”

First of all, source language differs from source culture. Secondly, the translation
from Chinese to English subtitle is horizontal rather than diagonal. Furthermore, there
have been several stages of domestication in the process-of adaptation or translation
from Chinese script to Chinese subtitle to English subtitle. The earlier stage of this pro-
cess is sinicization oriented, with some phrases from the previous Japanese colonizers
put into the mouth of the Seediq aboriginals. During the later stage, the English subtitle
translation mostly continues the earlier sinicization, meanwhile also strives to provide
a transparent and fluent text for the target audience. Some of the cultural-bound terms
implicit in or differing from the source culture are clarified or rectified, but the tar-
get-oriented nature of subtitle also brought about substitutions or paraphrases reinforc-
ing dramatic conflict but that are inconsistent with the existing historical literature or
film characterization. In sum, the above observations reveal the crisis of representation
ethnic minorities may face under the commercial, cultural and linguistic hegemony in

the context of global audio-visual exchange.

Keywords: Seediq Bale, Subtitle Translation, Domestication, Rectification, Ethnic

Minorities
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45 Jan Pedersen, “How is Culture Rendered in Subtitles,” in MuTra 2005-Challenges of Dimensional
Translation: Conference Proceedings, p.117.
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EIRHE EEAREIREER - TIREEA 7 ) BERHNE EE A S
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49 HREFELMEE LD EEEM AR AXLIFHRFRNE T HEENDE -



54 BRI RS = SRR L
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ARG EREOMERR > MESRENEF PERT AR HARA
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under the Treaty of Shimonoseki between Japan and China” < ;5 B EIR
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51  f5lZ0 : Marc Savlov, “Warriors of the Rainbow: Seediq Bale,” Austin Chronicle, 27 April 2012, (Source:
http://www.austinchronicle.com/calendar/film/2012-04-27/warriors-of-the-rainbow-seedig-bale/).

52 fl#IRobert Abele, “Warriors’ doesn't let up,” Los Angeles Times, 27 April 2012, (Source: http://
articles.latimes.com/2012/apr/27/entertainment/la-et-capsules-20120427/3).
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JR © https://disp.cc/b/31-2k8v) ; zsx0930 » ([Fit] BEREXKERISH —F?) - #HHmovie
f © 2011.09.18 (ZKJ& © https://www.ptt.cc/man/movie/DD28/D99C/DI9EA/DAAC/DCC2/D8D2/
D5DF/DD57/DA27/M.1326612105.A.DF6.html) -



ZEBMLELTEIES « (FEw - B) FRUFETERRE 55

FERP S B NEBRRE NS 2GR TR T RERE BN T
RNy ARG ZRR " EEA - PIA019024E A kB — &P E R H
Wy DEERRAREENEM T, - BERKERR S EERHR - TR

EANREANNMEMZL S ) K T ROEREREAEEEREE | | F - &
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HRIESUAR S L2 - EREERME RS F N UEs - BED S —E
ALZ R « AR - NEBIZ & T ARE ) P TRRA L &
FFEBECHIBEIER - SRR UL F - (BRI 2R
L2 G " ARE ) —F  HEYEREESRENE - PRI "
i JERURIRRRORNG o (BMERTEMMERDIR - T ARRE ) W TREA ) BE
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55 flZNDeborah Young, “Rainbow: Seediq Bale: Venice Film Review,” The Hollywood Reporter, 1
September 2011, (Source: http://www.hollywoodreporter.com/review/warriors-rainbow-seedig-bale-
venice-230239) ; Phil Brown, “Warriors of the Rainbow: Seediq Bale,” Now Toronto Magazine, 26
April 2012, (Source: https://nowtoronto.com/movies/reviews/warriors-of-the-rainbow-seedig-bale/).

56 flanBruce DeMara, “Warriors of the Rainbow: Seediq Bale Review: Bloody, Raw Uprising,” Toronto
Star, 25 April 2012, (Source: http://www.straight.com/movies/warriors-rainbow-seediq-bale-very-fast-
frequently-exciting-action-epic); Justin Chang, “Review: ‘Warriors of the Rainbow: Seediq Bale’,”
Variety, 1 Spetember 2011, (Source: http://variety.com/2011/film/markets-festivals/warriors-of-the-
rainbow-seediq-bale-1117945935/); Adrian Mack, “Warriors of the Rainbow: Seediq Bale is a Very
Fast, Frequently Exciting Action Epic,” The Georgia Straight, 25 April 2012, (Source: http://www.
straight.com/movies/warriors-rainbow-seedig-bale-very-fast-frequently-exciting-action-epic).
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“occupiers”  ({5EFE)
PR T3 HARANBIRERE SN - BRSO R A A~ BRAIE R #H K]
Bl (It 5 A L 3 B Bl o Bl O A 5 Tk 1R P AT E I — BR AT AR AR Y ¢« T R
HARF HARNMAIEE | (55 ¢ “can you tell me something about
Japan?” ) - BREZE20004MEIA" KR HSIFEE A TR, A2
RKEARFEFANHGE (F %205 » Naichi) » EAfEZ "ALES R
B4 HASS » mEEHEER "Mt ISR E g R - 55 -
SR - AT o T HANR, —FERRE THA - DA JITEEHH
B > TWRDAHEER) “mainland” AOPMEE - (5 Ry HRER 7 B S 7E R HIHY
MR GRIMTR H AR S — B - HREMIPRSIRE L - BUR A B N H
ARNEBIFRREE B F R —F - RiECREE S 2 IILVES - HiH S
TREEEE - BMLRRER - EENEEFERAF ALK S -
"HARM, —FA =TI - i E R LA IR B R AR & g R
JE o EAEEIET T3 ) FRYRIL KRR P B (R _ERYRE A - AR
RS T am e BUHERA R FR (A HAREUROE I » il - BRIV RS ER
<&y - Rt RIS BEASAD S [ERE - RS T s Ly -
27735 AT AR Venutify "Bl s ( domestication) LR - * JRE]
PRANFARGTE » B RH AR DA (K H SO PR A B SR I - MR fRE
[ S IAMTY - ° AR+ FR B YR A IR i H S BOIRRE S I R

57 &0 : James Mudge, “Warriors of the Rainbow: Seediq Bale (2011) Movie Review,”
BeyondHollywood.Com, 24 June 2012, (Source: http://www.beyondhollywood.com/warriors-of-
the-rainbow-seedig-bale-2011-movie-review/); Raymond Herrera, “Blu-ray review: ‘Warriors of the
Rainbow: Seediq Bale’,” Examiner.Com, 7 August 2012, (Source: http://www.examiner.com/article/
blu-ray-review-warriors-of-the-rainbow-seedig-bale).

58 MBE (BEEx-BEX) - E49-

59 2F|dKigth 0 £5%E 0 FEIRE - CARMIAEENMA SRR | LIRAFRTH
BEEM SR ERPOMNF®) - (RELME) 145458 (2007.12) - H111-139

60 Lawrence Venuti, The Translator's Invisibility: A History of Translation (London and New York:
Routledge, 1995).

61 BI{tEl“domestication” » [RIEAMENZE AU EIREIEIMNE XA - 8T - (B - BXR) HWE
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W AMEERR 2 BRI
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ENEEALE......o - MEESIGEAEEARR « HER (88) » BHIEAT
FLEE | ) - BREAEETH I EPER - T A WIH LN TREA ) R
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