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Abstract

This article interprets Seedig Bale as a production from the context in which Tai-
wanese (the Hans) have been endeavoring to construct their subject consciousness since
the 1990s. This film does not only represent/create a heroic epic centered on Wushe In-
cident and Mona Rudo, but also inscribes a pursuit of the director for his own national
identity. The aim of this article is not to examine whether the plot is historically accu-
rate or not, but to discuss where director Wei has gained his interpretive perspective,
how the perspective is produced and shaped, and what connection it has with the time
milieu. In the film, director Wei also reflects beliefs and predicaments he encountered
in his pursuit of cinema dreams, and mutually penetrates and shapes his self-ideal im-
age with the heroic image of Mona Rudo. This article also adopts the perspective of the
aboriginal people to demonstrate the differences of representation points, identification
demand, position of enunciation, and narrative context between Hans and the aborigi-
nal people. Owing to these differences, the representation and narration of Wushe Inci-

dent is still ongoing in the unfinished tense.
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