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Winter Window Darling:

Wenyi and Realism in Taiwan’s Mandarin Films

Shen Shiao-Ying

Associate Professor
Department of Foreign Languages and Literature

National Taiwan University

Abstract

This paper studies three Taiwan Mandarin films to highlight three faces and ap-
proaches to Chinese wenyi pian. The Winter (1967), Goodbye Darling (1970), and Outz-
side the Window (1973) are, respectively, works of Li Han-xiang, Bai Jing-rui, and Song
Cun-shou. Each film at its time of release was met with lukewarm, if not “absent,” re-
sponse; but today these films are considered to be classics in Taiwan cinema. This study
looks into 7he Winter as a wenyi melodrama to bring out its diasporic sentiments, then
places Goodbye Darling in the context of cinematic realism to showcase Bai Jing-rui’s
aesthetic efforts, and finally examines the reserved style in Qutside the Window to reeval-
uate Song Cun-shou’s contribution to the 1970s” Qiong Yao film genre. These films, all
adapted from literary works, demonstrate the diverse styles of wenyi pian in an era when

Healthy Realism (wholesome realism) ruled supreme.

Keywords: 7he Winter, Goodbye Darling, Outside the Window, Li Han-xiang, Bai Jing-

rui, Song Cun-shou
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1 X2 (BERBEPEXASE | IKENEEEETEML) - (EFME) 1558 (201323F5%)
B17-18 -

2 FEM (RE) > (EESE) (Ao PEISUELE - 1971)  H5152-186 °

3 BME - (KEFK)  BBETR S (EAXENSUES) £ (it BHEHRY - 1977.08) » B
145-162 °
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HHEEEEA ) (1963) EBEHEDS ; 1963F 1970 FEERAFEREHTEL A
Al 5 197 VRS 18R BRI RJEH s 19825 E H B = A
CKEEAE) Kk (EFEP) 1996 TN B EREI A ER - ¢/ OEE
EF AR T =T ERERIEAEE - MR E R G RIEGE AN R
AR EE BN T SRR — RN —MIE ATE T« RSO EERERF (£
BZ) (1967) — ZEREBFHH HPRNSCEF - T (X8E) @ TREZ
MR Z BON RS R E 8 R - EEE (RFT) (1960) 1% -
TEEEEE BRI o (&) SRS R EFLL THREE ) &
2R TREXERTSNH T —BleEiE ) .

"XEf ) fEEEEE MR (EERE - TR LA AR -

R H AR A E 2B (KBR) By MT - ° T L8R BRIRCE - X
TR G T A BB R E R o ASCOUT PRER IR H AR R 19644/ N iy (&
i) - EEEAGERERE (melodrama) MM THEARR THEE

i

N

19964F » B ZBIER - BIRNTEREBRE (NEMEE) -
(REBE) ABEMN1967 » IE\ 5EF1969 -

6 EARERIINE X PR "XX2 5 ;1 (wenyi pian) B "#@#E, (melodrama) RatmzE
SEEEPETRAVER - 552% » Yeh, Yueh-yu , “The Road Home: Stylistic Renovations of Chinese
Mandarin Classics,” in Darrell Davis & Robert Chen eds., Cinema Taiwan: Politics, Popularity and
State of the Arts (London: Routledge, 2007), pp. 203-216. “Pitfalls of Cross-cultural analysis: Chinese
Wenyi Film and Melodrama,” Asian Journal of Communication, v19:4 (2009.12), pp. 438-452. “Wenyi
and the Branding of Early Chinese Film,” Journal of Chinese Cinemas v.6:1 (2012), pp. 65-94 -

7 =Ef9Linda Williamszl Itk EZEEF BB E]: “melodrama is a peculiarly democratic and American form
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that seeks dramatic revelation of moral and emotional truths through a dialectic of pathos and action.
It is the foundation of the classical Hollywood movie” . i5£2% “Melodrama Revised,” in Nick Browne
ed., Refiguring American Film Genres (Berkeley and Los Angeles: University of California Press,
1998), pp.42-88 - Thomas Schatz R &FZHRAOFENREREIZ “the most socially self-conscious:-
films ever produced by the Hollywood studios.” 2% Hollywood Genres (New York: Random House,
1981), pp. 224-5 -
8 EERMTMHAXEOXZAFNDER DT WEN (BERE) (1957) @ B A HEEK—
REFBNEEFTENRIR - 552% » Wong, Ain-ling, “The Black-and-White Wenyi Films of Shaws,”
in Poshek Fu ed., China Forever: The Shaw Brothers and Diasporic Cinema (Urbana: U of lllinois P,
2008), pp. 115-132 ©
9 WREF - (&P - (KARZE) (FEEE - MHhit - 1958) » B75-113 < IREBERR » B EE
HEIFERE » FEILIRIRET I/ N\ % - ERBRAR T IRETAEMRIER Y LIRIAREE N R EE L
B, B2 E AR (FEXBSZEEN/NSG (L) ) - (CGR) 26587 (1986.10) + H261 -
10 Bl EEFHEERN (BMEME) NHX 0 Ef (RN BRARERRBRIREEENER - H2
& » Wang, Chun-chi, “Eternal Love for Love Eterne: The Discourse and Legacy of Love Eterne and
the Lingbo Frenzy in Contemporary Queer Films in Taiwan,” Journal of Art Studies, n11 (2012.12),
pp. 169-237 -
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g H - MEERR T B FUE 5 T - BRI AR - A EEREe - 8
R B RS ERAVEEHEE « EEE - HEEE  BaEE - HiE - M
TR =WORE ~ B2 B8 > BEEL - ARG B2 KRR A
B BRI AR (R G R ARSI s ) - B (K HR) /IME
MEEENR - APirfsZm - °

" EB5ER - (BEH XEEE—FTOENXER) @ 82RE - (BTESAZFHE) (PEEE:
EBEBRERL » 2007.11) » H32-

12 iR - (St 2EER TEX ) MRRKE) (Bl BEHME 0 2007.11) - B271 -

13 [FEF12° B142-

14 ZM - (TERE)  B152-

15 12 1368 5 (RKR) LS8 FEMS -

16 £ A ¥ K Darrell Davies#lILFTE (&R IR) MIFASE A EL: “The stunning mise-en-scene and complex
camerawork represents a monumental stylization of everyday Chinese life.” Taiwan Film Directors: A
Treasure Island (New York: Columbia UP, 2005), p. 45 °
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17 FFEHNRBREINT  EZ(ESREPeter Brooks#yThe Melodramatic Imagination (New Haven:
Yale University Press, 1976) ; ERBAEIIHTFE AJ 2% Christine GledhillET 4RI Home is Where the
Heart Is: Studies in Melodrama and the Woman’s Film (London: BFI Publishing, 1987) FFTUEERIZ
B 0 FLEZGledhillfy “The Melodramatic Field: An Investigation,” pp. 5-39 °

18 IR - (8K - fEBR TEX, NREKEE) 5140

19 TEEAR, ' FTEE AW IS5 IR WP -
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(melo+drama ) E—3 BREEEIIHY S LERS » £ =7 #nhe 8% Fr B2 Bila
TARNTR 3 RN R R SR R P R ERYSEEE » B La e « ZeHREa {2 45 I #%:
RAVFEE - RN - BRI 2 A S IF AR TG - 2%
S - PRUEAS T A SRR R e R R B 8 ¢ RN NIRRT
BAmAIRERESE  BEZCHELEENRE - 15 BIEER @ B LHE -
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R B E - (e d ) BE F = OrHREE  HMEET B
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brTESEFEE - (ZBE) S—EF Iyt /72 B b R B I1E

20 WHIE19414FHISullivan’s Travels » *E;&Preston Sturgestt FIBEZEIPMR H8H - AERMES
MEEHM AT 0 #ZE “With a little bit of sex” © SturgesTEAthiNE R A RN AT ISR 2 MY SRR B 5
It — Y BRTELE o
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TEGE - PSR T ERAL B UL KREGE  EESCER (£
) - DUEHEIRER - 6% T HE S EANHIE -

(&) sSA R/ NRARER - B0 - N R R ERA TR
REIEFBET 1 » > i 2 AL - PR TTER A ENL
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22 ZFEEM (RE) BREFHITHVCDR ; IHIBNIEHRBATEERE R ~ Bl F ISR ErRA 7 %
EhBETHEERE LN (RE) - BEEK -

23 James Wicks 7£E B3 » ZiBecocinema (£REmAl) » BRTY (RIE) PHBERERE - “Love in the
Time of Industrialization: Representation of Nature in Li Hanxiang’s The Winter (1969)" » (&/& £
WIZ2EaR) 1788 (2013.10) » E82-102

24 ZEW - (RER) 0 (ER%E)  H154-
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25 19674FRI - FRHERMEL T ZHMREBENES © (W) ~ (BRAR) ~ (BERK) - (&
ZERY ~ (BEW) - BINEEEERBEFT -

26 IFEFBFHH TEEIBE B4 ) AI2%EShen, Shiao-Ying, “Obtuse Music and the Nebulous Male:
The Haunting Presence of Taiwan in Hong Kong Films of the 1990s,” in Laikwan Pang & Day Wong
eds., Masculinities and Hong Kong Cinema (Hong Kong: Hong Kong University Press, 2005), pp.
119-35 » RAC—HHY ( RKEBEHRNEE) » (PINCE) 345115 (2006.04) » E53-70 °

27 R (FEE BESY (EF) WHERLE) - 52120

28 [AFF27 °

29 [REE27 o

30 RS RI2EFH17HT2 K Christine Gledhill{y “The Melodramatic Field: An Investigation” -
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31 BEMASEHT VAR @ Kristin Thompson¥ EFE LB IR ERIETH © Thompson, Kristin, “Realism in
the Cinema: Bicycle Thieves,” Breaking the Glass Armor: Neoformalist Film Analysis (New Jersey:
Princeton UP, 1988), pp. 197-217 -

32 JHEl$Y (Hong Guo-juin) FEEAEEFRIE L HSE » Taiwan Cinema: A Contested Nation on Screen
(New York: Palgrave Macmillan, 2011) » #8247 KEEREM Y BT “Tracing a Journeyman'’s
Electric Shadow: Healthy Realism, Cultural Politics, and Lee Hsing, 1964-1980,” pp. 65-86 °

33 Shen, Shiao-Ying, “A Morning in Taipei: Bai Jingrui’s Frustrated Debut,” Journal of Chinese Cinemas
v.4:1 (2010), pp. 51-56 - & E » (EEHHNEE—BSIHMELFE (RlteR) ) » TREXHF
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35 SEETHEGHXE A K1960FE R E1970FMFm i T EZAEME 4T © Shen, Shiao-Ying, “Stylistic
Innovations and the Emergence of the Urban in Taiwan Cinema: A Study of Bai Jingrui’s Early Films,”
Tamkang Review v.37:4 (summer 2007), pp. 25-51 ©

36 PBRERE1968F N - 1975F MR - ARIH1970BZXURMME1964F1) (HEKR) AINEEEBRE

37 GRERME 0 (EESL  PRTHFEBENERER) (A EER 0 2012.12) o

38 [[FE34 H212-

39 L (KB HEA) 0 (KEBR) © 1969.11.17 9 -
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