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The Exemplary Succession, Multiple Transitions,
and Utopia:

Li Yu’s Lyrical Aesthetics and Reflections on the Baodiao Movement
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Abstract

This essay focuses on how Li Yu’s use of lyricism as a method to reflect on the
historical experience of the 1970s. The dialectic of “lyricism,” “anti-lyricism,” and
“returning lyricism” is at the core of the writer’s creative aesthetics. The rich dimensions
derived from her lyrical discourse can be examined from the perspectives of exemplary
succession, narrative perspective, “re-writing” and “utopia”.

The exemplary images of Lu Xun and Shen Congwen relate to the staged practices
of “revolution” and “post-revolution/lyricism,” respectively. Li Yu’s gaze towards Shen
Congwen always contains a perspective that refracts toward Lu Xun. Li Yu’s call for the
incompatibility of “politics” and “literature” stems from the notion that Shen Congwen
must coexist with Lu Xun.

Li Yu devoted herself to the left-wing literary and artistic movement of the Baodiao
period and missed out on the front-line resistance activities, which was projected into her
Baodiao novels, thus forming a rather unique narrative perspective. From the position
of “turning away” from the sports scene in the 1970s, to the onlooker’s perspective in
the 1980s, perspective in the 1980s, and to the recollection of the Baodiao Movement
through the aesthetics of multiple transitions in the new century, all of these texts show a

conscious detachment from lyricism.
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The action of “re-writing” and the “utopian” style of narrative reveal Li Yu’s way of
redeeming herself from the ruins of history by using emotion as a medium. Both of these
actions reveal the paradox of her lyrical aesthetics. The former eliminates excess emotion
but at the same time uses the materiality of writing to lyrically reconstruct history. The
latter reweaves history through perceptual creativity, but her utopian realism also closely
adheres to the norms of “anti-lyricism”.

This essay identifies Li Yu’s roundabout interpretation of “revolution” through
lyrical discourse so as to deepen our understanding of the movement landscape and

emotional politics of Taiwanese literature using her case as a lens.
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